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The Studio is arranged for Portraiture on Mondays only. 


An appointment is advisable. 


Mr, HOLLYER desives to express his deep sense of obligation to Her Most Gracious 
Majesty the Queen, for the permission to reproduce the Holbein portraits, 
and to Lord Battersea, to the Earl of Carlisle, to the Earl of Ellesmere, to 
&. H. Benson, Esy., to W. R. Moss, Esy,, to Sir Alexander Henderson, to 
Graham Robertson, Esq., to Mrs. William Coltart, to George Macmillan, Esy., 
and the Master of Trinity College, Cambridge, for the ready and sympathetic 
courtesy with which they have placed their valuable pictures at his disposal. 


The Photographing of paintings is undertaken and personally carried out Ly 
F, T. Hollyer who has made a special study of the use of colour screens by 
which means alone can the tone-values of the pictue be adequately rendered 
into black and white, and the sense of colour preserved. His qualifications for 
the reproduction of drawings also can be judged by an examination of the 
photographs from the studies of Sir E. Burne-Jones. In these it will he seen 
that the delicacy of line for which the originals are celebrated is carefully pre- 
served in the print. For which reason these reproductions obtained the unqualified 
approval of the artist. 


SIR EDWARD BURNE-JONES, BART. 





Nos. 913, a14, 


THE MERCIFUL KNIGHT, 
“ Of a Knight who forgave hts enemy when he might 
have destroyed him, and the image oo Christ kissed him, 
in token that his acts had pleased God.” 


ductions with a foreword presumably critical, Mr. Hollyer 

has laid no light burden upon a friend’s shoulders. Work 

nearly perfect can hardly gain from criticism obviously im- 

perfect. For a generation or longer, photography, vociferously 

clamouring for recognition among the arts creative, has not yet 

made good its claim thereto. This much, at least, we must all 

allow, but that it has taken assured rank among the scarcely less 

noble arts reproductive is as surely to be admitted, and the univer- 

sality of this admission is in no small measure due to the life toil of 
Frederick Hollyer, 


Consider for 2 moment the place held in the sacted sisterhood 
by reproductive art, From the days of Aldgraver, Durer, and 
Mark Antonio, to those of Earldom and even Cousins, it has been 
recognized that, whether it be by graver, by burin, by roulette, or 
by etching needle, worthily to translate into the language of black 
and white such beauty of colour as well as of form as is to be 
found in the work of a great painter, demands powers falling but 
a hair breadth’s short of actual creative faculty, Not seldom, 
indeed, the original has been so glorified and transmuted to its 
artistic advantage by the genius of the translator that the copy has 
exceeded in artistic value the original. 


d asking me to preface the Catalogue of his Platinotype Repro- 


Tt must be borne in mind that the art of the engraver is but to 
one extent only mechanical, and that intellect and artistic feeling 
must, if the work is to be worthy, guide every line, every stroke, 
and every dot. It is only by this bestowal upon the reproduction 
of a portion of the reproducer’s personality that picture-copying has 
in the past, and may in the future, be elevated from a mechanical 
process to an artistic method. It is in this respect, I think, thal 
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Mr. Hollyer’s work is especially heedworthy. At first glance it 
would seem as though photographic reproduction could hardly be 
placed in the same category as that containing the names of the 
great men whom I have just mentioned. But in the interesting 
series of reproductions hereafter catalogued, there is, to me at least, 
abundant evidence that apart from all questions of technical 
excellence, there is to be found in each example, however wide 
apart may have been the methods of the original creators, the 
strenuous note of the photographer’s own individuality. Herein 
his art is most apparent, and the more so that in each case it 
harmonises with and makes no discord with the exemplar. As I 
have pointed out, upon another occasion, it boots not to inquire 
how this personal element can assert itself in defiance of what 
would. appear to be in the rigid bonds of so purely scientific and 
mechanical a process as the copying of a picture by photographic 
methods. Those, however, who are in 2 measure acquainted with 
the practical procedure of photography, and nowadays these are 
no few, may be reminded that there are three points at least in that 
procedure at which the artistic individuality of the operator may 
over-ride his mechanical limitations, namely, the focussing, the 
developing, and the manipulation of the printing from the negative. 


The charge, then, has, and not without foundation, been brought 
against Mr. Hollyer’s reproductions that there is in them not only 
the original artist but a suggestion of Mr. Hollyer himself, and this 
in spite of the fact that there is absolutely no re-touching of the 
negative. So far from looking on this as a defect, it seems to me 
to be the differentiating touch which elevates his work from a process 
into an art. 


Horacr TOWNSEND. 


Ir is luckily too late in the day now to discuss in any 


SIR controversial fashion the art of Sir Edward Burne-Jones, 
EDWARD Holding fast throughout his long career to the ideals of his 
BURNE- youth with a tenacity that of itself has extorted the admiration 
JONES, even of those to whom that ideal seemed a somewhat 
BART. narrowed one, he not only reaped the more directly personal 


rewards of fame and material success, but impressed himself 
indelibly upon the art of his generation, He did more than this. He helped 
more than any other, with the possible exception of his friend William Morris, 
to place England, in one branch of living art at all events, at the head of the nations, 
For the principles of decorative art and the most satisfying application thereof the 
nations to-day look to us for guidance, and it is not too much to say that had it not 
heen for Sir Edward Bume-Jones, it is only the first portion of this proposition 
which would be proved. It was he alone who carried into effect most CMigpletely and 
admirably those principles which are the very essence and life-blood of decorative 
painting. It is of course by his markedly individual scheme of colouring that the 
genius of Burne-Joues is in the first place recognisable, Lut it needs only a casual study 
of the monotint reproductions of his many works to convince one that the mystic 
beauty of his line rivals to no small an extent the sensuous opulence of his colour, 
Those purblind critics who have refused to him the merit of draughtsmanship should 
con that series of pencil and chalk studies of which Mr. Hollyer has given us such 
marvellous yerisimilitudes, to be convinced that there are few draughtsmen of the day 
who can be compared to him. That in the opinion of many Mr. Hollyer has fcund 
his greatest success as a picture translator in his reproductions of Burne-Jones, leads 
me to believe that draughtsmanship, composition, sense of proportion in values, 
outweigh in decorative value the most beautiful of colour schemes, “‘ Love among 
the Ruins,” ‘Venus’ Looking Glass,” ‘‘ Faith,” “Hope,” “Charity,” ‘‘ Merciful 
Knight,” and even ‘ The Days of Creation,” to mention but a random few out of the 
wealth of examples here catalogued, are as decorative and well-nigh as beautiful in 
their monotint reproductions as in the iridescent loveliness of the originals, 


HT, 
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Note.—Proofs were submitted to Sir Edward Burne-Jones of all the following 
reproductions from his works and reeived his full approval before being 
published. 


PLATINOTYPE REPRODUCTIONS 
OF WORKS BY 


SIR EDWARD BURNE-JONES, BART, Siz, on 
No. £s4a 
1 Hope oo ie a on A ge> 13> Xe “5: o7 6 
2 The same (hatf length) on iis nue said . 134 x 1of 0 7 6 
3 Temperantia " . on Ff ng og? Ke 8) o7 6 
4 Thesame (halflength) ..  .. 3... 0. ws RX OF 0 7 6 
§ Pyramus and Thisbe (3 pictures) twee TR BE 2k 
6 Pan and Psyche .. 7 3 oh as » 12 x 10 o 7 6 
7 Venus’ Looking Glass .. id del ee RK Iz o7 6 
8 Beatrice .. a Bs ike Siew Se - 13 xX OF 07 6 
9 Faith Bie ce Me wg ae) a AG XY QP og 6 
to Day... re te 7) me on .. 13h x sho 0 7 6 
1 Night at day, ae, OA see IGE XL SEO OC 
w2Spring 4. we wee ne we ne BEX BE 7 6 
13 Summer... on on on or o .. 13k x 53 07 6 
14 Autumn. a ot fe mr ‘ee . 13h x 5 0 7 6 
15 Winter. . an or - 3b x 54 07 6 
16 Nativity (design for ‘bronze relief) ae. 8 Sa «BX 3 o7 6 
18 Mary Magdalene at the Sepulchre on “ . 8 xy o7 6 
19 Head of Fortune .. . 1 x ub 0 7 6 
20, 21 and 94—99 The Story of Perseus 6 ee) a - eo 7 6 
22 Spring ae 5 ‘ - 133% 9 o7 6 
23 The Days of Creation 6 pictures), ws on - Ih x 4 220 
24 Luna a Ca eT - Ex 9h 07 6 
25 Love and the Pilgrim—pencil ne ts . oo 7 Kg o7 6 
26 Romance of the Rose—Love and Beauty, pencil «» Toh x 13h 0 7 6 
a7—s«dDo. do, Courtesy and Frankness, pencil tof} x 10 0 7 6 
28 OiDe. do. ‘Wealth and Charity do, Io} x tof 0 7 6 


SIR EDWARD BURNE-JONES, BART. 


Nos 42, 63, 123, 


‘Nos x67, 168 












Nos 2, 475135 Non 9) 144 154. 


ay 





‘Nos 23, 49,264. Nossga, 132, 347. HO Sars aca 2, 494164. 


7 


SIR E, BURNE-JONES, BART.—Continuep. 


No. 

29—32 Song of Solomon—4 designs, pencil 

34 Phyllis and Memophoon .. a 
35 Love disguised as Reason 

36 The Seasons—4 designs .. 

37 St. George and the Dragon—6 designs, ‘pencil | 

38 Study forthe Masque of Cupid—pencil. . 

39 Romance of the Rose—design, pencil .. 

40 The Beguiling of Merlin.. 

41 The same (a portion) 

42 Dies Domini-—a circle 

43 The Whee! of Fortune 

44 The Golden Stairs. . 


45 The Feast of Peleus a Fa a 
46 The Hous.. .. aay ee ns 
47 Hope ee tes ad Seee ose fats alain 
48 Temperantia on 7 ay a 


49 The Days of Creation (6 pictures) hind ee Aes 
50 Philip Comyns Carr i ig 
51 Venus’ Looking Glass 

52 Study ofa Head .. 

53 Do. do. 

54, 55 Lidof Piano .. 

56 Love among the Ruins 

57 Mary Magdalene at the Sepulchre 

58 Sea Nymph 

59 Wood Nymph 

60 Sibylla Delphica .. 

61 Love among the Ruins .. eo 

62 The Backgammon Players 

63 Dies Domini—a circle aa 

64 Paderewski (pencil portrait of} . 

65 The Tree of Life (a design for soenie) 
66 Pelican (a design for glass) 


Price 
Stu. UNMOUNTED, 
£8 a. 
12k x 7 ea, 


o7 
133 x 6 0 7 
tap x 6 o7 
13 x 4hea.o 7 


“= set 10 
6} X13} 0 7 
La 
20 x Uf (015 
17} x 22 Ors 

7h 015 
20 x10 015 
20 x 8 O15 
7k x 22h O15 
a x 2ab O15 

x 7 015 
20 x 7} 015 
20 x 7 ea. O15 
hx 9 07 
1a} x 20 0 15 
13f x 1 07 
1 x 13000 7 
2x 7 eo 7 
13 x 20h O15 
Tif x 2h 015 
16f x 16 O15 
16} x 16h 0 15 
35 x 4h 2 2 
23 x 36 22 
ai x 38 2 2 

25} 22 
12 x 10h 0 7 
ox 130007 
138 x 4h 007 


ARDAOOGCAGF CHC FCAMRBADOASCFCCFCO FC OSC OO BM HMOMMAaADE 


SIR E. BURNE-JONES, BART.—Continvzp. 


No, 
67 The Backgammon.Players 7 
68—73 The Story of Orpheus—6 designs circles 


74 Do. do. The House of Pluto 
73-77 Do, do. 3 designs—circles 


78 Do. do. The Death of Orpheus 
79 Danie, Study for... a 
80 Sponsa de Libano, Study 

81 The Heart of the Rose .. 

82 The Pilgrim at the Gate of Idleness 


83 Romance of the Rose—Love and Beauty, Pencit 
8% Do. do. Courtesy and Frankness, do. 
85 Do. do, Wealth and Charity, do. 


87 The Heart of the Rose .. at 

88 The Pilgrim at the Gate of Idleness .. 

89 Norse Window (6 designs) the set 

go Edinburgh Window (6 designs) the set 

91 Mosaic Apse, American Church, Rome 

92 Flamma Vestalis " . . 

93 Sibylia Delphica . 

1o1—105 Archangels, 5 designs for the American Church, 

Rome .. . 

106 Perseus and Atlas 
107 Perseus and Graix 

108 Evening Star 

109 Morgan le Fay .. 

110 Cupid's Forge 

111 Cupid and Psyche 

112 Peacock (design for monument} 

113 The ‘Annunciation . 
114 The Angel Gabriel (portion of ‘Annunciation) 
115 The Virgin Do. do. 

116 The Wine of Circe ae. 
117 The Story of Pygmalion (The Hert desires) 


Size Uyasoure. 
438 4, 
thy x 19} O15 0 
9 ao 7 6 
9} x 23 oI a 
of e.o 7 6 
gf x 18 015 0 
134 X Ul a7 6 
wat x gf oOo 7 6 
Bi x 1b 0 7 6 
9 x Im 0 7 6 
153 X 20 015 0 
154 xX 15h O15 0 
15} x 15h O15 0 
14 x 20$ 015 0 
144 x 20} O15 0 
- 015 0 
- 015 0 
15 x 20 015 0 
133 x 5 o7 6 
13 x 5 07 6 
133 X 7 e280 7 6 
log x 13 o 7 6 
Io x 14 o7 6 
wix 8 0 7 6 
13h x 7 o7 6 
9 x 137 0 7 6 
13} x 10 060 7 66 
20h x 8 om ¢ 
zo x 8 o15 o 
4 x 1h 09 7 6 
14 x 10 o7 6 
13$ x 20 om 0 
133 x 10 o 7 6 


SIR EDWARD BURNE-JONES, BART. 





Nos. 136, 128, x58. 
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SIR E. BURNE-JONES, BART.—Continvep. 


No. 

118 The Story of Pygmalion (The Hand refrains) 
19 = Do. do, (The Godhead fires) 
120 Do. do. (The Sou! attains) 


122 Sibylla Delphica (a portion) 

123 Dies Domini—a circle .. 

124 Caritas . 

125 The Tower of Brass 

126 Fortitude ., 

127 Caritas 

128 The Wine of Circe 

129 The Golden Stairs 

130 The Annunciation a on a te . 
131 Flamma Vestalis .. =e - ab. 

132 Caritas... a on on v 
133, Wheel of Fortune 

134 Venus’ Bath S 

135 Study for the Masque of Cupid. 

136 Building the Temple 

137 Nativity (Birmingham) .. 

138 Crucifixion (do.) 

139 Nativity (Torquay) 

140 King and Shepherd (do.) 

141 Flamma Vestalis 

142 Sibylla Delphica .. 

143 Sidonia von Bork 

144 Faith 

145 Angel with Cymbals “ “ 
146 Faith (half length) ae a dew” ae 
149 Wood Nymph .. oe os os oy 
igo Sea Nymph ww we ee 
151 Angel F 

152 Le Chant Amour 

153 Do. do. 


Size. 


13} x 
13} x 
13} x 
9 x 

It 


20 
13 
12} 


t 
x 
x 
x 
13} x 
9 x 
364 x 
36 x 
36 x 
364 x 
36 x 
20 x 
11} x 
16} x 
20h x 
20} x 
8] x 
x 
2 x 
2 x 
12} x 
2 x 
wm x 
144 x 
Io x 
to} x 
2 x 
of x 
14} x 


10 
10 
10 
3 


5} 
5t 


B 
15h 
14} 
13 
164 
17} 
nm 
23% 
16 
8) 
8h 
13h 
138 


11} 
io} 
rot 


138 
19} 


Price 


o7 
ow 

7 
15 


° 


eae070eo oo oO oOo oO ODO FO OC OO oO Re rH HHO OCoCO OD OO 
a 


os se se 


UnMounTED. 


4s 4 


OADRAANDADAGCOADBRCCFFCFCFKFCOFGFCFCHMAMRNMOBADAAGDE 


io 


SIR E. BURNE-JONES, BART.—Conrtinvep. 


No. 

154 Faith .. 00. 

155 Wope 

156 Wood Nymph 

157 Sea Nymph le 

158 The Wine of Circe aie 

159 Angel... 

169 Star of Bethlehem 

16r Do. do... ca ai 

162 Sponsa de Libano rc a, 

163 Do. do. we 
164 Days of Creation (6 pictures), each ie! 20... 
165 Love and the Pilgrim—pencil aaa ied WEN. ae 
166 MissGaskell 6... aids) Pipth Toes 
167 Vespertina Quies., 6, wk tee 
168 Do. do. . os 

169 St. Barbara, St. Dorothea, and ‘St Agnes 

170 Do. do, do. oy 

171 The Mill ., ant ar del. Rt 

172 Venus’ Looking Glass .. 


173 Dorothy Drew 

174 Do. do. . . 

175 The Fall of Lucifer on on . 
176 Do. do. we oe 


178 The Flower of God ory 
179 Green Summer .. 


180 Star of Bethlehem as Pe ee 

18t Temperantia =. ae aes 

182 Study for the Masque of Cupid i. oe eee 

184 Aurora ., . “ 

185 The Dream of Sir Launcelot ¢ at + the Chapel ‘of the 
Holy Grail. . . ” 

186 Study for the aac of Cupid I. es : 

188 Aurora... eet ee 


. 284 


Stzz. 


Prick 


Unmounren, 

£5 4a 
35 x Ip 220 
35 x 1} 220 
263 x 26 220 
26} x 265 220 
25 x 36 220 
x 233} 2 20 
24 x 36 220 
14 xX 21 o1I5 0 
35 x 7s 220 
yx 6 o 7 6 
35} x I2}setto 10 0 
To} x 2I om 0 
30x 7 o7 6 
13 x 7 07 6 
20h x 11 015 0 
164 x 164 O15 © 
gx 9 07 6 
to x ath O15 0 
21h x 35h 2 200 
px 6 o 7 6 
2oh x 1b) 015 0 
13 x 66 o 7 6 
373 x 18] 2 20 
12} x 1h 0 7 6 
8 x 13 0 7 6 
9 x 13h 0 7 6 
36 x 13h) 220 
12 x 22 015 0 
2 x 8 of o 
15f x 19 015 0 
6 xia 00 7 6 
tax 340007 6 


SIR EDWARD BURNE-JONES, BART 
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No, 198 No. 194 





No, 193. No. 183, 
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SIR E. BURNE-JONES, BART.—Coytinvep. sus. Pricr 


UNMOUNTED, 
No. £4 
190 Twelve designs for the books of the Eneid, each 040 
191-198 Studies of Heads (pencil), each Iro0 
199,200 Do, do. (on brown paper), each O15 0 
ar Aurora .. ww ee ee GX TSE 2 DOO 
212 Custos Martyrum a Oh btn ete - Wx 4h 07 6 
213 The Merciful Knight .. 0 6. ww. we WORX 14 ars 0 
24 Do. do. tat Nase ee “aah OG ale SIG BA OBh > 8 a0 
216 St. George seh cmt eee cde Sek O ape AGE RG o7 6 
amy Clara Von Bork... =... sews RX GE OO 6 
218 LeChantd@’Amour «www ewe OX 3B 220 
219 The Prioress’ Tale ce ue ewe we SOR X TE OTS 0 
zat Merlinand Nimue ww www wwe EX QE OO 7 
222 The Prioress’ Tale Ter dis thee Me Ae TE RTS 07 6 
223 Merlinand Nimue = w. www wwe QR X THE OTH OO 
224 Love andthe Pilgrim .. 4. 04. wees, WOH X QOH 5 0 
225 Elijah, wk eee we IGE X TE OTS CO 
226 The Hours he ate. ee, toes |, Oe AGE RK OY, 2. caso. 
227 Arthur in Avalon . soe OE X QE O50 
228 King Cophetua and the Beggar Maid . ss we 2X Gt OTF 0 
229 The Depths ofthe Sea... 96. 0 ss usw 2H X «IO 110 
230 Music 6. wk cece ee ewe «STK BHC TG 
231 TheGarden of Pan ww we we tee OX 07 6 

Srupigs, 


A great educational value is to be found in the reproductions of the several 
hundred pencil and chalk studies of heads, details of drapery and feet, for the “Golden 
Stairs,” ‘‘ Venus’ Looking Glass,” and other paintings. 
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CERTAINLY, so far as at is concerned, the most persistent 

note of this latter end of the nineteenth century is essentially 
G. F. WATTS, iconoclastic. The idols of yestere’en are cast into an 

ignominious comer of the temple, while those of to-day 
R.A; OM. hold but totteringly their places above the altar, Latterly, 
indeed, we have reached such a point of rapid change of our 
ideals, that the abasement of a reputation in one quarter 
actually synchronises with the strenuous upholding in another. The adored gods 
of one studio are the despised demons of its next-door neighbour, Thus it is 
that for a painter to be held in almost universal esteem by the followers of all 
schools implies a position well nigh unique, It is this position which may not 
unfairly be claimed for Mr. George F. Watts, R.A. 

Nor is this pre-eminence of his an affair of yesterday. Those marvellous 
achievements of his, whereby he has become one of the acknowledged portraitists 
of the latter half of his century, themselves speak of the chronological range of 
his att, and remind us that while the middle-aged man of to-day was but an 
infant, Mr. Watts’ reputation was already secured. He alone among the moderns 
caught some gleam of that glorious glow which enveloped the masters of the 
great schools of the past, He alone achieved the supreme distinction of 
teaching through his art great and worthy lessons to his own generation and 
to posterity, without alloying the purity of that art with the dull metal of apparent 
didactism. 

It is no secret indeed that Mr. Watts regarded himself not only as 2 painter, 
but as a teacher and a moralist, and yet—and herein reside his glory and his 
Greatness—he never forgot that he was a painter first and foremost. If he had 
bestowed upon us nothing more than his “Hope,” his “Love and Death,” and 
his “Happy Warrior,” he would have earned for himself a prominent place in 
our national regard. If he had, on the other hand, painted no more than the 
series of portraits to which I have already referred—portraits, many of which, 
thanks to his generosity, are now the cherished property of the nation—he would 
equally have earned his enduring reward. It needs but a glance at Mr. Hollyer’s 
yeproductions of these portraits to convince one of their value to all whose love 
of country hold within its limits the men who have helped to make that country 


great. 
| Pa 


G. F. WATTS, RA, 
IN THE 


NATIONAL GALLERY OF BRITISH ART. 





A906 45, 141) 142 


Nos, 42, 191. 






Nos. 32, Tor. 





ies, 123, 189. 
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Dated 5th February, 1896. 
Extract from Agreement 


BETWEEN 


GEORGE FREDERICK WATTS, Esq. R.A. O.M., 
AND 
FREDERICK HOLLYER. 


CLausE 4.—‘‘The said Frederick Hollyer shall before publishing any new 
photograph of the said pictures and portraits during the lifetime of the said George 
Frederick Watts submit a proof of such photograph to the said George Frederick 
Watts, who shall have absolute power to forbid the publication of such photograph 
if in his opinion the same is inartistic or is for any other reason an unsatisfactory 
reproduction,” 


BY G. F. WATTS, RA; OM. Sir. yy hE, 
No. £54 
1 Prometheus tease og tk oa a Ta Of 0:9 6 
2BuildingtheArk.. = .. 0 w. wwe we BR XK OH O T7 
3 The Meeting of Jacob and Esau ss ue we WRX 10h 7 
4 Esau os - te ve we «= 13% 9 o7 6 
5 The Good Samaritan Si Be ee | ee fee TOBE BES 8 96 
6 Idle Child of Fancy “ $ 3, o - 13g x 8 07 6 
8 The People who sat in Darkness BA ry - OF X 13h 0 7 6 
9 Mid-day Rest .. a we a My - OF x 12h 0 7 6 
1o Genius of Greek Poetry .. Ce ter -. Tf x oh 0 7 6 
12 Condottierre “ os ite” ee as -» Ig} x 1h 600 7 6 
13 Aspirations ae “ a Om ai - 13 xX gf 07 6 
14 Ophelia. ab 7 aula ic 281 - IZ x 10} 0 7 6 
15 The Happy Warrior... ide ay i « 2} x wf 0 7 6 
16 Europa... . ee a ase + Io} x ud 0 7 6 
17 Ariadne in Naxos oa AE oe es Of Iab. 70-7: 6 
18 Hope tg ee oe nd ss a .. I2f x Io o7 6 
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G. F. WATTS, R.A.; O.M.—Continvep. Sm y, Sune 
No. £54 
{g Good Luck to your Fishing... Ma ae . 12 x of oF 6 
a1 Watchman a e at ie Pa « Io} x FF 0 7 6 
az Arcadia 4. 0 ww eee we ee TBE 4 7G, 
23 Fata Morgana. hi bigs © Gee. Saat - 133 x 6 0 7 6 
a4 ARomanLady .. 1.0 -. we ue ve AX OOF 0 7 6 
25 Daughter of Herodias .. Me, Sabie ath . 1b x 8 00 7 6 
26 Eve, ‘She shall be called Woman” ., on - 13x 6 o7 6 
27 Eve. Tempted .. on a ty fe . 13x 5 0 7 6 
28 Eve. Repentant.. Ze on on oe Pies « ee, ae) o7 6 
ag*The Messenger... 0 ww wee tee IK o7 6 
gt Death of Abel 6. 0 w, ws ewe we 18 X BE OO 
jz Court of Death .. 4. 0. we ee TREK BET 
33 Time, Death, and Judgment ..  ..  «, «13h X OF 07 6 
34 Childhood of Zens ” te weve TOR DE 6 
35 When Poverty comes in at the Door vee TOR XK 190007 «6 
36 Britomart.. 6. 0k eee ee «EX OK OO 7 
37 Progress .. te oe ae aes TK 6 7 
38 Orpheus and Burydice 8 x 1 00 7 6 
39 Ariadne 12 x toh 0 7 6 
40 BC. 7A x 12 o7 6 
42 Mammon .. 13x 7 07 6 
43 The Minotaur 13 x 10 0 7 6 
44 Daphne 13} x 44 0 7 6 
45 Psyche an 13 x 44 0 7 6 
46 Love and Death .. on “ “ 133 x 62 o 7 6 
47 Love and Life .. on ot ee iapx 7 o7 6 
48 “ The Rain it Raineth every Day” to} x 12 00 7 6 
49 Endymion .. . a of x 128 0 7 6 
50 Ganymede ., 12 x"l0 o7 6 
51 A Prodigal.. . er) 33 xX Ioh Oo 7 6 
§2 The Dweller inthe Innermost .. ww 1 13% 9 o7 6 


* “Tue Messencer” (study for),—Both the original sketch and plate of this baving heen 
destroyed, and fifty-three copies ouly being left, the price of them is advanced to £2 2s. od. each. 


G. F. WATTS, RA. 


fO8- £39, 131, 3155, 





oa. 10%, 179. ‘Nos, 118, 184, 199. 
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G. F. WATTS, R.A.; O.M.—ContTinvep. 


No, 
54 Irish Famine 
55 Found Drowned ,. 
56 Under a Dry Arch 
57 The Seamstress .. , . 
58 Dedicated to all the Churches .. 
59 Hyperion .. 
61 Lady Godiva Zn a 
63 The Schoolmaster’s Daughter .. 
65 Charity 
66 A Bacchante 7 oy on 
67 The Prodigal Son as 23 ee ra mA 
68 Ganymede (a study). an we 
69 Standard Bearer .. - rr ei ee ie 
73 Little Red Riding Hood 6 oe 
74 Chaos 4 
75 After the Deluge . . 
76 Death crowning Innocence fA 
77 Among the Ruins si as YS 
79 Katie... Fi rr - 
go Love and Death . 
gt Love and Life 
g2 Hope . 
93 Happy Warrior ..° ., “ 
94 Eve. ‘‘ She shail be called Woman.” F 
95 Eve. Tempted .. de ne on a 
96 Eve. Repentant 
97 Good Luck to your Fishing 
99 Orpheus and Eurydice .. 
100 Love and Death .. “ ae cea ale 
1o1 Court of Death .. 
108 Rider on the White Horse . an 
110 Study—Aspiration is ea ah - oa, 
11 Study—Hyperion 


10} 


1a} 
133 
13h 
138 
123 
13 
3 
138 
12} 
123 
12} 
sh 
7 
12} 
134 
134 
20} 
20} 


19h 
2 
21} 


215 


125 


12 


135 


Sree. 


To} 
9% 
To 
9 
to} 
to} 
% 
14 
123 


of 
7% 
of 
It 
15t 
15} 
9 
of 
of 
14h 


16h 
134 
10} 
10 


9t 


Pree 
UnmounTeD. 


£54, 
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LIS, RA, OM—Conrinvep 
No 
112 Su Galahad 
113 Uldra 
116 Bay of Naples 
117 St Ae, Mentone 
120 Deat' — wning Innocence 
121 Rider — the White Horse 
123 “Fo bad Great Possessions” 
124 Sir Galahad 
125 “Sic transit gloria mundi 
126 Aspirations 
127 Olympy on Ida 
128 Do do 
129 Sur Galahad 
130 The Do : that returned in the Evening 
131 Do do do 
132 Ins 
133 Paolo ai Francesca 
134 The Cre aon of Eve 
135 Ins 
136 Paolo al Francesca 
137 Love T: :mphant 
138 kata Morgana 
139 The Childhood of Zeus 
140 Sympathy 
141 Time, Death and Judgment 


142 Do do do 
143 Paolo and Francesca 
144 Hope 

145 Fatth 


146 Peace and Goodwill 
147 Love and Lafe 
teular fragment} 


ad of Weissnichtwo 


Suze 


20} 
13 
8 
n 
at} 
18? 
13 
14 
6 


iy 


36; 
1} 


ui 
10* 
134 
12; 
13¢ 
15 


7 
134 
14 


4 
19% 
364 
134 

4K 
153 

9% 


to* 
p 
rot 
4 
To, 
14 
244 


Price 
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G. F. WATTS, R.A.; O.M.—Continuep. 


No, 

151 The Rider on the Red Horse .. vs 
152 Orpheus and Eurydice 7 

153 The Habit doesn’t make the Monk 

154 Fata Morgana é 

155 The Dove that ceainéd in the Evening 
156 The Parting of Achilles and Briseis (chalk) 
157 Pygmation’s Wife 

160 Samson 

161 Una and the Red Come Knight 

162 Jonah 

163 Neptune’s Horses vine in blue carbon) 
164 Dawn, a o - 
165 The Dove that returned not again 

166 Do. do. do. 

167 Orpheus and Ewydice .. ar 
168 Love Triumphant ee eee 
170 Do. do. oe 
171 The Sorrowing Angel—a ‘Dedication a 
172 Industry and Greed. . 

173 Trifles light as Air 

174 Do, do, 

176 Slumber of the Ages 

177 The All-Pervading 

178 “Sic transit gloria mundi.” 

179 Una and the Red Cross Knight 


180 Endymion 

182 Love steering the Barque of Humanity 
183 Do. do. do, 

184 Life’s INusions 

185 Prayer 


186 Ganymede 
187. Do, (study) 
188 The Dweller in the Innermost .. 


Size. 
12} x 10 
wah x 7h 
3b x 7 
19h x 143 
6} x 20} 
6h x 22 
13 x 10} 
30x 6 
10h » 12 
13h x8 
atx 9 
2k x 9 
21 x 8} 
ish x sf 
21 x 12 
2th x 12 
33} x 19} 
13 x 7 
pK 94 
ar x tr 
13h x 7 
2} x gt 
hx 7 
tok x 21 
16 x 18 
wo} x 23} 
13) x 9} 
20k x 14h 
13, x 9h 
13 x 8} 
18} x 15 
18h x 15 
20$ x 13h 


PRICE 
Unmountap. 


£8 4 
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G. F. WATTS, R.A. O.M.—Continvzp. 
No, 

189 ‘For he had Great Possessions” 

190 Energy (statue) .. 

ToL’ Mammon ae is 

192 The Rider on the White Horse. . 

194 Whence—Whither ? 

196 A Story from the Boccaccio 

200 Progress .. “ 

201 Time and Oblivion 

202 Lilian 7 

204 ‘T'maftoat” .. a 

205 Diana and Endymion (1904) 

206 Rider on the Black Horse =... 


207 Rider on the Pale Horse see pute a8 a 


208 Italy 

209 Hebe... os 
211 Wife of Plutus 
a2 Bianca. ee 

213 “Tmafloat” .. oe > -43e 

214 Destiny .. .. 

215 Whence—Whither 

216 The Wounded Heron me ier y, Sie 
217 The Recording Angel (facsimile in red chalk) 
218 The Sorrowing Angel 

219 Dweller in the Innermost (chalk) 

222 Ariadne in Naxos rT er 
224 Alfred inciting the Saxons to repel the Danes 
225 Charity . os 


bring te 
of Mi, Watts, Many of the canvases were 
cases i 


A connection with the anit which lasted for over thirty yeas 
ether a series, which if not absolutely complete is still fully representative of the life-work 
in vations stages of progrese, and in some 


13h 


12} 


15} 
12} 
20} 


Suzs. 


x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
« 
x 
x 
x 
x 


10} 
toy 
12 
24h 
10 
20} 
log 
20} 
3 
10 
11} 
ot 
9 
ut} 
To} 
98 
ot 
15 
to} 
14f 
10 
18 
10} 
15} 
19h 
ar 


Price 
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several different versions of the same subject also ; and these can now be obtained, 
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Robert Browning. Lord Tennyson. Cardinal Manning. 
Wiliam Morris, G. F, Watts. D. G. Rossetti, 
Thomas Carlyle. J. S. Mi J. L. Motley. 
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PORTRAITS BY G. F. WATTS, R.A.; O.M. 


PRICE 10/6 EACH. 


Average size 12 x Io. 


Argyll, Duke of 

*Amold, Matthew 

Barnett, Rev. S. A. 

Bonaparte, Prince Jerome 

Bowman, Sir William, Bart. 
Brodie, Sir Benjamin, Bart., F.R.S. 
“Browning, Robert 
“Burne-Jones, Sir Edward, Bart. 
Calderon, Philip, R.A. 
Campbell, Lord 
*Carlyle, Thomas 

Cockerell, F. P. 

Cockerell, S. P. 
“Crane, Walter 

Davey, Lord 

Donders, Professor 

Dufferin, Lord 

Garvagh, Lady 


*Lytton, the late Earl of 
*Manning, Cardinal 
*Martineau, Dr. 
*Meredith, George 
*Mill, John Stuart 
Milman, Dean 
*Morris, William 
Motley, J. L. 
Mount-Temple, Lady 
Napier, General Sir W. 
Norton, Hon. Mrs, 
*Panizzi, Sir Anthony 
Prinsep, V. C., R.A. 
*Rossetti, Dante Gabriel 
Russell, Lord John 
“Salisbury, late Lord 
Senior, Mrs. Nassau 
Shaftesbury, late Earl of 


“Gladstone, Right Hon. W.E., M.P., 1865 Sherbrooke, Lord 


Grant, Sir Peter 
Guizot, M. 

Gurney, Russell 
Hobart, Lord 
Holland, Lady 
“Joachim, Herr 
Joinville, Prince de 
Lawrence, late Lord 
Lecky, W. E., late 


*Stanley, A. P., Dean of Westminster 
*Stephen, Sir Leslie 

Stratford de Redcliffe, Earl 
“Swinburne, Algernon C. 

Taylor, Sir Henry 


*Tennyson, late Lord 


Thiers, M. 
Tricoupis, M. 
Waterford, Louisa, late Marchioness of 


Leighton, Sir Frederick, Bart., P.R.A. *Watts, G. F., R.A., O.M. 


Levin, Princess 
Lilford, Lady 


Watts (the Painter's Father) 
Wright, Thomas 


‘These can also be had in 2 larger sixe. Price £1 1. oc. each. 


Ir is now within measurable distance of half a century 

agone since the “Girlhood of the Virgin” was exhibited 
DANTE only to be received with a rude chorus of Philistinian jeers 
GABRIEL and groans, The years that lie between them and now have 
ROSSETTI. been needed for the artistic position of Dante Gabriel Rossetti 

to become even hazily defined to the general public, But to 

the cultivated, as distinguished from the mere educated, it is 
one of the commonplaces of criticism to point out that hampered as may be by a 
technical expression which is ofttimes faulty and faltering, and at no time completely 
satisfying, yet nevertheless in his pictures, to an extent greater even than is displayed 
in his sonnets and ballads, one of the tenderest and saddest poets of our generation 
has sounded his tenderest and saddest notes. 


The actual pictorial output of Rossetti was as regards mere numbers markedly 
small, even when the length of his artistic life is taken into consideration. 
Owing to the circumstances under which it was produced, and the infinitesimal 
smallness of the public to which in his earlier days he appealed, the bulk of this 
output is segregated into comparatively few collections. At rare intervals does 
it come before the public, though the beautiful examples secured for the nation 
at Milbank are fortunately for ever so. It is not too much to say then 
that to thousands of his admirers, and in his case admiration quickly deepens 
into a passion, Rossetti is chiefly known through Mr. Hollyer’s reproductions. 
Tf one has not the characteristic colouring, one has what perhaps transcends it 
in value, the exquisite sense of arrangement and the almost cloying beauty of the 
poetic imagining. In some instances indeed, notably in the “Ecce Ancilla 
Domini,” I am not sure that the absence of coloar is not a positive gain; while 
in some others, such as the magnificent “Dante’s Dream,” the colour translation 
is so admirable as to excite admiration for its own sake. 
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LLASSON °D ‘ad 


BY DANTE GABRIEL ROSSETTI. Sve. Ginmne 
No, £sda 
1 Ecce Ancilla Domini ., a + 21 xX 12} O15 O 
2 Sancta Lillias (The Blessed Damozel) seo ae IDR X WF OTS 0 
3 Beata Beatrix .. on Go ia +» 20 x 19 O15 0 
4 The Boat of Love ae ine a ay + 21 xX I5f O15 0 
5 An Angel .. se “ eee ae ee BEX FE OTH OO 
6 Dante’s Dream... Fr ne =e ise. «. 4 X 21 O15 @ 
7 Rosa Triptex ae os Fy oa at » 1 x Ig 015 0 
8 The Lady of the Golden Chain « tee ae TREX TO o7 6 
9 Beata Beatrix .. ie + 13 X 10 o7 6 
11 Sancta Lillias (The Blessed Damozel) ow ow UEx up 07 6 
12 Ecce Ancilla Domini... a seep sas 1 Wax 7 07 6 
13 Rosa Triplex. ar ai oat “Gai . I x if 0 7 6 
14 Found. es is ge Bae ie + Uf x toh 0 7 6 
15 The Boat of Love. ..  .. «swe we, AEX QF 00 7 6 
16 King Aithur’s Tomb... ww we neve BE KZ 0 7 6 
17 How they met Themselves «ww sw EX Ok 0 7G 
18 Algernon C. Swinburne .. 2a Pri a » Io x 8 07 6 
19 D. G. Rossetti .. we sis - fo, ee «= 5 X 4 07 6 
20 Mary Magdalene .. . Cer . +. 12 x Toh 0 7 6 
21 La Donna Della Finestra se ae ne ae TREX OF 7 6 
22 Our Lady of Pity.. . . on +. 12} x lof 0 7 6 
23 Do. do, {fragment) ..  .. . IX 13 07 6 
24 Blessed Damozel, Study for... ory . ee 135 X IL o7 6 
25 Marianain the South .. oe ewe + I x To o7 6 
26 Pomona, Study for an so ae ee - 12 x Wk 0 7 6 
27 Salutation, Study for .. a ae as, +. 12h x 10h 0 7 6 
28 Astarte Syriaca, Study for se ewe - 13h x of 07 6 
2g—33 Studies, each es as ae ea as o7 6 
34 La Donna Della Finestra ory 7 we - 20 x 14 O15 0 
35 Dante’s Dream .. “ ee ewe + 23h x 34 220 
36 Francescada Rimini «www wwe we SIGE X SF OTS OO 
37, «Do, = do. we ee tee we EX OF TG 
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D. G. ROSSETTI.—Contmvep. Sim, yy ERE 
No, . £54 
38 Sir Launcetot in the Queen’s Chamber.. 9... 9 «, 10 -X 13 o7 6 
41 Joli Coeur .. se xe fahe gee Sa . I xX 9 o7 6 
42 The Question .. Ze fer Sos ol tal - 13 x If 0 7 6 
43 La Donna Della Finestra se, Sine) saw «. jah x 238 2 20 
44 Lucretia Borgia .. a ee ate rt + 22 X 13h «O15 0 
45 Do, do. oe a ve: us . 13% 7 07 6 
46 The Borgia Family . a. yee on 1. Io x of 0 7 6 
47 Lady Lilith os as = ae oA . 18% x 15f O15 0 
48 ~=Do, : T vi Me . Ut x of 0 7 6 
49—-54 St. George (six design) each a . on o7 6 
55 Dante's Dream .. & a= es a . 8h x if 0 7 6 
56 Jeanned’Arc of 2a + Ith X 1op 00 7 6 
58—61 Details of Dante’s Dream, each eo a oy o7 6 
62 Aggie (pencil head) . a wee cat +» To x 8& o7 6 
63 Head of Christ (circle) .. 0 6. ee te toe o7 6 
64 Sir Tristram and la Belle Yseult ve ue we EX TOR 7 6 
65 Fair Rosamond .. ns oe as as . 12 x of 07 6 
66 Proserping., 6, we weve te we BIE X OR OTE OO 
67 . .. fin Terra ., a vue Qh K 1h 7 6 
6} Salata Betis | wee Oke se ee OE X 10h 7G 
69 David theShepherd) o . . +» 16} x 6} 
70 The Nativity a Triptych from Llandaff Cathe- 20} x 12f/ 2 2 0 
71 David the King dral .. 0 u. ewe TER XE 
72 Paola and Francesca (a Triptych) bet oak » 7 x13 0 7 6 
73 Burd Alane Pa a, oe ax we +. Oh Xx Io o7 6 
74 Jeanne d’Arc se eee ae weve TR X 15 OTS 
75 Proserpina .. 7 ¢ oa ais > ke » 13% 6 o7 6 
70 | Salato Batic fate « on oe -. 15h x 16 O15 oO 
-- Ig} x 16 015 0 
_ Paola and Francesca (Triptych) was oe « Up x 22h 015 0 
82 The Gate of Memory .. te ae tae +» Tah x Io o7 6 
83 The Bower Garden ‘Ss de ae ale . 12 x 8 07 6 
84 Proserpine .. oe ‘ee aN oe Pr - 3 xh 220 


D. G. ROSSETTI. 





Nos 9, 12 Nos, 66, 73, 84 
Nos. 1, 12, 





Nes 3, 9, 10r Nos. 21, 34, 43+ 
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D. G. ROSSETTI—Conrinven. 
No. 

85 Miss Siddal (pencil) 

87 Ford Madox Brown (pencil) 

88 D, G. Rossetti (chalk) . 

89 Christina Rossetti and her Mother (chalk) 
go Mrs, William Morris 

gt Desdemona {chalk study} 

92 Queen Guenevere (drawing) a 
93 Dante (chalk study for Dante’s Dream) 
94 Mariana in the South 

95 Do. do. ; 

96 The Girlhood of Mary Virgin. rr 

97 Dante (chalk study for Dante’s Dream) 


98 Do. do, do. 
99 Astarte Syriaca .. 
100 Do, 


tor Beata Beatrix 

to2 Sir Galahad at the Chapel of the Holy Grail. 
103 Day Dreams (V. & A, Museum) 

104 Do. do, do, do. 


105 Dante drawing an Angel on the “Anniversary of 


Beatrice’s Death 


106 Dante drawing an Angel on the iAnnieciaty of 


Beatrice’s Death 
to7 Aspecta Medusa (drawing) 


105 


Size. 
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4 
4 
18 
I 
16 
11h 
9 


15t 
153 
14h 
94 
I2h 
at} 
24} 
12} 
” 
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Amonc the brilliant young men who were making the art 
A NOTE ON_ history of this country in the sixties none was more talented 
THE ART than Simon SoLowon, and none produced work more original 

and poetic, The vitalising influence which was behind these 
OF SIMEON young artists, however, raised their individual inspiration, and 
SOLOMON. however diverse their fashion of pictonal expression, was 

undoubtedly that great reaction which it is convenient to call 
Pre-Raphaelism ; and it is customary to speak of SimzoN SOLOMON as a Pre- 
Raphaelite, In one sense this may be permitted, but it would be far more correct 
to say that he was one of the group of great romantic artists who arose after the 
famous original brotherhood had fonght their fight against the falsities, the 
banalities, and the futilities of early Victorian art. In the early days of this 
artistic crusade Dante Rossetti was, of course, a prominent and enthusiastic 
adherent of the movement ; and it is owing to this fact that the term Pre-Raphaelite 
has come to be so loosely applied that it stands to-day for two very separate and 
distinct phases of artistic inspiration. One of these phases of inspiration is, of 
course, that which animated the founders of the fraternity, the ideal of a strenuous 
completeness of achievement, of unflinching veracity, and of a sweet and laborious 
verisimilitude ; the other is perhaps best described as the outcome of that poetic and 
exotic spirit which inspired Dante Rossetti in the later years of his life. 


Before he was thirty Srmzon SoLoMon had painted such masterpieces as Love 
in Autumn, The Sleepers and the One that Watcheth, Until the Day breaks 
and Shadows flee away, and A Priest of an Eastern Church (to name no others) ; 
works which, however few in numbers, are very precious as affording the amplest 
evidence that he was a most highly gifted painter dowered with real romantic 
power—a master of lovely colour harmonies, and a deft weaver of exquisite designs, 


As a young man he was, like many another youth of genms, somewhat impatient 
of the discipline of the art schools of the day; and though he is known to have 
attended Leigh’s classes, and to have received instruction from his elder brother, 
Abraham Solomon, A.R.A., he was largely self-taught. But he apparently suffered 
little from this lack of training ; indeed he seems to have been one of those born 
draughtsmen whose native genius is sufficient ; and he early began to translate into 
line and colour the fancies which crowded thick upon him. Impetuous, ardent, 
and highly strung, he was quick to respond to the imperative call which every true 
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creative artist feels, and feeling, can but act upon. And, though his paintings are 
comparatively few, his fecundity of imagination and his richness of fancy are 
amply evident in the many studies and drawings which still remain to us, some 
reproduced as illustrations to 7he Leisure Hour, Once a Week, and The Dark 
Blue, others unpublished to this day. And when we come to the exquisite drawings 
that he made to accompany the Book of Ruth and the Song of Songs we are quick 
to see how great was his gift, so spontaneously decorative, so vividly emotional, and 
so instinct with Oriental mysticism are those little triumphs. 

It was inevitable that a dreamer of his fervent and exotic nature should be 
attracted by the intensity of feeling displayed in the latter poem, his mind was 
attuned both to its music and its mystic significance; and the drawings that it 
inspired are full of sensitive beauty and subtle charm. Original in the extreme, they 
are thoroughly in accord with the great “Song,” and StmzON SoLoMoN showed in 
these {as in the pictures before spoken of}, that, if not a great painter, he is certainly 
an artist of much individuality and of real poetic power. 

Mysticism may be said to be the keynote of his art, and, had his strange and 
wayward genius permitted his career to develop in normal fashion, it is difficult 
to say to what heights of superb and ardent dreaming he might not have achieved. 
But genius is not normal, and though in his later days he still produced an occasional 
piece of glowing colour, and once and again {amid much that was both limited and 
faulty) revealed himself as he really was in some drawing of intense and poignant 
beauty, it is by his early works that he must be judged. These are not monumental, 
they are not the balanced triumphs of a majestic genius, or the mature achievements 
of a Titanic master of his art—but how exquisite they are! Tender and graceful in 
drawing, pure and harmonious in colour, and superb in the emotional quality of 
their conception, they are as fine as anything produced during that wonderful period 
to which they belong. They are not austere and virile embodiments of intense and 
lofty thought, but they are that which is possibly even more wonderful, being the 
glowing and alluring presentments of the rich and mysterious fancies that blossomed 
in that garden which was the hidden soul of a true dreamer of dreams—a dreamer 
to whom his radiant visions were everything, while the world was naught. 


PERCY BATE, 


(Copyright Reserved.) 
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The following ave some of the 


SIMEON SOLOMON REPRODUCTIONS 


which number altogether about one hundred, 


No. 
2 The Soul melting into a Cloud 
4 Death the Comforter 7 “e 2, 
5 NightandherChildSlep ..  .. . 
5a Daybreak ., ae “a Pe 
6 Summer Twilight we om 

10 The Sleepers and One that watcheth . 

13 A Youth relating Tales ., fc - 

15A The overshadowing of Immortality .. 

174 The Song of Solomon (8 = The set . 

26a St, Francis . 

28 Love confronted by Death 

a8c The Book of Ruth (8 designs). The set 

29 Love bound and wounded 

35 A Priest of the Eastern Church ae 

36 Jewish Priests > a 

39 Dante’s first Introduction to Beatrice . 

40 The Bridegroom .. an o ao “ 


4% Socrates and his Soul .. ery yy 
43 MySouland! .. ry we 
48 Sleep conveyed to Earth by Divine Chatty a 
51 Sick Love.. . ve “ 


52 Night with her Chitdren, Sleep. and Death 

54 Love dying of the Breath of Lust. . 
57 Wounded Love in the Arms of Time .. a 
63 Love Sleep and Dreams.. aay “Mla! -~ Sia 
7% Isabella with the Head of Lorenzo. a 
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6h x 


18 x 


10} 
10 
94 
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13% 
13h 
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‘NOMOTIOS NOSWIS 
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Reasons are not far to seek why the name of Hans 
Holbein should be by us in England held in especial esteem ; 
and reasons, too, which are quite apart from the purely 
HANS Ret Meat ade vee a te : 

artistic estimation in which he is rightly held by ali nations, 
HOLBEIN. When by the suggestion of his friend Erasmus, and at the 

direct invitation of that friend’s friend, Sir Thomas More, 

the young painter, for he “was then barely tuned thirty, left 
the plague-stricken Basel, where for the greater part of his life he had laboured 
somewhat unprofitably, and made his slow way to England, the last thought 
probably which entered his mind was that he was going to impress himself for all 
time upon the art of another nation. Still Jess did he think that long years 
afterwards the hasty sketches which he should make in the prosecution of what 
was then looked upon as scarcely better than the trade of portrait painting, should 
be looked upon as among the choicest treasures of the nation. And yet, I think 
that to these marvellous studies in portraiture, which after long years of neglect 
now find themselves so royally housed at Winggor, too much value cannot be 
attached, whether we regard that value as historical or artistic. They bring 
us more closely into touch with those who were making English history four 
centuries back than any written documents whatsoever. 


It is becoming a commonplace of to-day that the historian’s task would be 
vastly easier if the photographic camera had been in existence at any particular 
epoch of which that historian may desire to treat. Of the years that lie 
between 1527, the date of Holbein’s first visit to England, and 1543, the year of 
his death in London from the plague, we have left to us a record, partial it may 
be, but within its limits curiously complete, such as the camera itself could not 
parallel. To all the mechanical fidelity of the photograph there are added those 
touches of character insight which can be supplied by no instrument short of the 
hand of sentient man, That Mr. Hollyer has been enabled to present us with 
exact simulacra of these marvellous studies should be a matter of congratulation, 
not only to the artist and art lover, but to the literary man and the historian. 


H.T. 


29 
DRAWINGS BY HOLBEIN, 


Photographed from the Collection at Windsor Castle, 
by the gracious permission of Her Majesty Queen Victoria. 


Audley, Lady 

Barkley, Lady 

Bollein, Anna, Queea 
Borbonius, Nicholas 

Boren, Lady 

Brooke, Lord Cobham 

Buts, Lady 

Carow, Gavin, Knight 

Clinton 

Cornish Gent 

Colet, John, Dean of St. Paul’s 
Dorset, Marchioness of 
Edward, Prince of Wales 
Edward VI. 

Elliott, Thomas Knight 

Elliott, Lady 

Fisher, Bishop of Rochester 
Fitzwilliam, Earl of Southampton 


G 
Gossalas, Sir John 


George of Comwall 

Guldeford, Harry, Knight 
Henegham, Lady 

Hobbie, Philip, Knight 

Hobbie, Lady 

Lister, Lady 

Mary, Lady—after Queen 
Meutas, Lady 

Montegle, Lady 

More, Thomas, Lord Chancellor 


More, Judge, Sir Thomas More's father 
More, John, Sir Thomas More’s son 
Melancthon, P. 
Mother Take 
Northampton, Marquis of 
Ormond, Thomas, Earl of 
Parrie, Tlomas 
Parker, Lady 
Poines, John 
Poines, N., Knight (2) 
Ratcliff, Lady 
Rich, Lord Chancellor 
Rich, Lady 
Russell, Earl of Bedford 
Russell, Lord Privy Seal 
Richmond, Lady 
Seymour, Jane, Queen 
Southwell, Knight 
, Madame 
Suffolk, Duchess of 
Stanley, Edward, Earl of Darbey 
Surry, Earl of (2) 
Surry, Lady 
Strange, Thomas, Knight 
Vaux, Lord (2) 
Vaux, Lady 
Waramus, Archbishop of Canterbury 
Wentworth, Lord 
Winchfield, Charles, Knight 


And 22 other Portraits, unnamed. 
PAINTINGS FROM OTHER COLLECTIONS. 


The Ambassadors (National Gallery) 

Edward VI when a child (V. & A. 
Museum) 

Lady More 

*Sir Thomas More 

Fisher, Bishop of Rochester 

Duchess of Suffolk 

Robert Cheseman (The Hague} 


Man with a Falcon (The Hague) 

Waramus (Lambeth Palace) 

Duke of Norfolk 

The Astronomer, Nicolas Kratzer (Louvre) 

Anne of Cleves (Louvre) 

Sir Richard Southwell (Ufizzi) 

Henry VIII, granting a Charter to the 
Barber-Surgeons (Guildhall) 


Price 7/§ each. 
Also cam be had in a larger size, price £1 15. od. 
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THE Tue Right Honourable, the Earl of Ellesmere, has 
most courteously granted Mr. Hollyer the privilege of, 

BRIDGEWATER and every facility for, photographing the Fetes ts the 

COLLECTION. world-renowned Collection at Bridgewater House. 

To the student and collector this announcement should have a particular interest, 
as the former will be able to study the reproduction, the original of which may not 
be readily accessible to him, and the latter, by the same means, to compare a work in 
this collection with one in his own: both with the assurance—and to this point 1 
would give emphasis—that such photograph is 2 faithful rendition of tone and 
technique, and of colour value as far as is compatible with the translation of colour 
into monochrome. 

This fidelity of reproduction is attained by leaving the onus of labour to the 
camera, and by rigidly avoiding those methods sometimes resorted to, whereby 
the touch of a Rembrandt or a Raphael is assisted out of recognition by an unskilled. 
hand. Mr. Hollyer has, after some years of patient and intelligent study, obtained 
a mastery, by the proper use of colour screens, over the colour renderings of the 
sensitive plate. Those who acquire any of his platinotype reproductions may feel 
that in them they possess what are almost as convincing as, and necessarily more 
faithful to the originals than, mezzotints of the finest quality. 

The gems of the Collection are, doubtless, the choice examples of Raphael, and 
the extensive range of works by Dutch masters. With the former Mr, Hollyer 
has had little trouble, for the famous “Bridgewater Madonna,” “The Madonna 
della Palma,” and “La Belle Vierge,” are in the great painter's best and simplest 
manner—the outlines distinct, the colours brilliant, and chiaroscuro sympathetic. 

The Dutch paintings--quite the mest important factor of the Collection—offered 
extreme difficulties to the photographer by reason of their great depth of tone; but 
Mr. Hollyer bas eminently succeeded in obtaining, not only use of shadow, but 
also gradation of tones—so that we are able to discern, in his wonderful reproductions, 
the shadows on shadows, and the minute reflections of varying hues. Indeed, the 
softness of the photographs goes a long way to realize the sympathy of contrasted 
and evenly-balanced colour schemes. ‘Dutch Courtship,” by Ostade, and “ Musical 
Party,” by Brouwer, are eminent examples of Mr. Hollyer’s art, 

Marine-Subjects and Landscapes, by W. Van de Velde, Claude, Ruysdael, and 
others, are especially noticeable in the Bridgewater Collection. These present us, 
in Mr, Hollyer's reproductions, with alt the delightful effects of atmosphere, breeze, 
sunshine and shade, the rustle of foliage, and the breaking of unweary waves. 


EDGCUMBF. STATEY, 


THE BRIDGEWATER COLLECTION. 


BEGA, C. P. 
223 Interior with figures 
BORDONE, PARIS 
89 The Holy Family with St. 
John the Baptist 
BOTH, JAN. 
193 A Landscape with Ruins 
BROUWER 
222 A Musical Party 
CAPELLE, J. VAN DER 
254 A River in Holland with 
Boats 
CARRACCI, A. 
8r Virgin and Child, and St. 
iancis 
CARRACCI, L. 
48 The Dream of St. Catherine 
COQUES, G. 
224 David Teniers 
CORREGGIO 
49 Head of Christ 
CUYP, A. 
147 The Piping Herdsman 


200 Landscape with Cows and 
Horses 


216 The Landing of Prince 
Maurice at Dort 


DOBSON, WILLIAM 

205 The poet Cleveland 

237 Chaules I. (a study) 
DOU, GERARD 

124 The Artist 

244 An Interior with Poutrait 
DUSART, C. 

169 A Dutch Village Inn 


170 =o. do. Interior 


GAINSBOROUGH, T. 
277 Cows in a Meadow (study) 
GELLEE CLAUDE 
11 Demosthenes on the Sea-shore 
41 Landscape 
97 A Pastoral Landscape 
103 The Apulean Shepherd 
HALS, FRANS 
280 Lady wearing a large ruff 
HEYDEN, J. VAN DER 
135 A Town in Holland 
HOBBEMA, M. 
148 A Water Mull 
256 The Wood Cutters 
HOGARTH, W. 
313 The young Artist 
JANSON, J. C. 
238 A Woman scouring a Pot 
KOEDYCK, NICOLAAS 
109 The Phitosopher’s Study 
KNELLER, SIR G, 
342 King William III. 
343 Queen Mary 
LARGILLIERE, N. DE. 
309 His own portrait 
LOTTO, LORENZO. 
90 The Virgin and Child with 
Saints 
MAES, N. 
167 A Girl Sewing 
MENGS, A. R. 
121 Robert Wood 
METSU, GABRIEL 
194 A Mounted Cavalier 
217 A Woman ata Stall 
242 A Lady with Spaniel 


THE BRIDGEWATER COLLECTION—Continugp. 


MIERIS, F. VAN 
125 His own Portrait 
21g A Lady at her Toilet 
MIERIS, F. VAN, JUNR. 


261 An Interior with Woman and 
Child 


MIERIS, W. VAN 

214 The Violin Player 
OSTADE, A. VAN 

126 A Dutch Peasant drinking 

144 A Lawyer in his Study 

154 Two men playing Tric-tric 

166 Peasants playing at Nine-pins 

176 Interior of a Village Inn 

177 Lawyer and Client 

203 Dutch Courtship 
OSTADE, I. VAN 

182 Travellers halting at an Inn 

183 A Village Merry-making 
POTTER, PAUL 

208 Oxen in a meadow. 
POUSSIN, G. 

7 A Landscape 
8 A Landscape near Frascati 

RAMSAY, ALLAN 

344 Prince Charles Edward Stuart 
RAPHAEL 

*35 The Holy Family of the Palm 

*36 The Virgin with the Diadem 

"37 “La Belle Vierge” 

*38 “The Bridgewater Madonna” 
REMBRANDT 

136 Man's Head (a study} 

168 Hannah and Samuel 

173 A Burgomaster 

186 Portrait of himself, age 50 

187 A Lady with fair hair 

285 A Lady in lace cap 


RENI, GUIDO 
13 The Infant Saviour 
44 The Girlhood of the Virgin 
REYNOLDS, SIR JOSHUA 
120 Mrs. Trecothick 
259 Lord and Lady Clive 
319 Mrs. Hoare and Son (sketch) 
ROSA, SALVATORE 
22 The Holy Family 
RUISDAEL, J. VAN 
188 The Charcoal Burners 
*197 The Old Gate of Amsterdam 
247 A Landscape with Fishermen 
257 The Travellers 
SARTO, A. DEL. 
294 The Holy Family 
SLINGELANDT, P. C. VAN 
263 Interior of a Kitchen with 
figures 
SOMER, P. VAN 
341 King James I. 
STEEN, JAN 
*153 The School 
191 A Fishmonger 
TENIERS, DAVID 
130 The old Alchemist 
192 The Village Marriage 
202 A Village Kermess 
213 Peasants playing at Bowls 
215 Boors playing at Cards 
218 Boor drinking 
276 The Village Inn 
TERBURG 
198 Paternal Instruction 
TINTORETTO 
15 A Venetian Councillor 
40 Descent from the Cross 
104 Portrait of a Man 
106 A Venetian 








Holben. Maponna, A, del Sarte, 


Str T, Mors. 









Nativity Durcu Courtsute, Ostade, 


THE BRIDGEWATER COLLECTION—Continvzn. 


TITIAN 
17 Diana and Actzon 
18 Diana and Calisto 
*19 Venus rising from the Sea 
57 Pope Clement VII. 
77 An Allegory of the Three Ages 
TOL, D. VAN 
13 An Old Woman with a Book 
132 An Old Man reading 
1g0 An Old Woman with her Dog 
TURNER, J. M. W. 
*251 Fishing Boats in a Squall 
VANDERNEER, A. 
236 View by Moonlight 
284 Banks of River by Moonlight 
VANDYKE, SIR A. 


23 The Madonna with the Infant 
Saviour 


VECCHIO, PALMA 
*29 The Holy Family with St. 
John and the Lamb 
60 A Doge of Venice 
3 The Holy Family 
VELASQUEZ 
32 A son of the Duke d’Olivarez 
VELDE, W. VAN DE 
141 The Signal Gun 
175 A Naval Engagement 
*196 The Rising Gale 
258 A View off the Dutch Coast 
VINCI, LEONARDO DA 
14 Head of a Young Woman 
VOYS, A. DE 
3137 A Student 
WOUWERMAN, P. 
241 A Field of Battle 


The average size of these photographs is 13 x 10, price 78. 6d. each; and 
those marked * are also printed in a larger size, price £1 ts. Od, each, 


unmounted, 


The numbers here given are those of the Bridgewater House Catalogue, 
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RECENTLY, through the kindness of Mr. R. H. Benson, 
SOME OF THE Who courteously granted him every means necessary for 
PICTURES IN - — peties _ the eit ua eal 
as been enal gely to increase the number of his 
THE COLLEC- reproductions from this well-known collection, 
TION OF R.A. fa these days when the greater part of the works of the Old 
BENSON, ESQ. Masters have been either secured to public galleries, or lured 
from our midst by the dollars of transatlantic millionaires, 
the discovery of such notable examples in a private collection as we find here is an event 
of rare occurrence, and moreover is a testimony eloquent of Mr. Benson’s exquisite con- 
noisseurship, But the generosity of its owner in so often lending his pictures to exhibi+ 
tions like the winter displays at the Academy, the New and Grafton Galleries, renders 
the Benson Collection a subject now too well known to need enlarging upon. One or 
two facts, however, may be interesting to recall in connection with it. For instance, 
its comprehensiveness : the pictures range from the dawn of modern painting as seen 
in the works of Duccio da Buoninsegna in the thirteenth century—that Duccio to 
whose authorship modern criticism would now ascribe the Rucellai Madonna—to 
its consummation in the sixteenth as exemplified by those of Titian and Veronese, 
‘The many interesting paintings hy men like Dossi, Botticini or Venito, artists whose 
names have, for the general public at least, been somewhat obscured by the glamour 
shed by those of their mighty contemporaries. And lastly of the work of those great 
ones themselves, of which it is unnecessary to do more than mention the names 
“The Nativity,” a superb example of Luini’s art ; the famous Ghirlandajo portrait of 
«Count Sassetti and his Son” ; the exquisite Correggio “Christ taking leave of His 
Mother” ; the lovely tender little Del Sarto ‘ Virgin and Christ, and St. John” ; the 
fantasy of Piero de Cosimo in “Hyles and the Nymphs”; these are but 2 few 
of the gems of a collection justly considered hy its owner as “very complete and 
representative of Italian Art.” 


THE BENSON COLLECTION. 


ALENI, TOMMASO 
Virgin and Child, signed Thomas 
de Fadinis. 
BELLI, MARCO 
(traditionally ascribed to) 
Virgin and Child, and St. John. 
BELLINI, GIOVANNI 

Santa Conversazione. 

St. John in the Wildemess. Signed 
and dated, 1505. 

The Infant Bacchus. 

BISSOLO, PIER FRANCESCO 

Virgin and Child, and St. Cath- 
erine, 

The Annunciation. Signed: 
“ PRANCISCUS BISSOLO.” 

BONIFAZIO (SCHOOL OF) 

Adoration of the Shepherds, 

BOTTICELLI, SANDRO 

Virgin and Child. 

Virgin and Child, St. John the 
Baptist, and an Angel (School 
of Botticelli}. 

BOTTICINI, FRANCESCO DI 
GIOVANNI 
“Virgin and Child. 
BURNE-JONES, Bart, Six 
EDWARD 

Cupid’s Forge. 

Cupid and Psyche. 

Music, 

The Graiae. 

*The Depths of the Sea. 

CARPACCIO, VITTORE. 
St. Catherine (?) reading. 
CARRARI, BALDASSARE 
The Adoration of the Magi. 


CORREGGIO 
Christ taking leave of His Mother 
before the Passion. 
COSIMO, PIERO DE 
Hylas and the Nymphs. 
Narcissus (attributed to Piero de 
Cosimo). 
CRIVELLI, CARLO 
Virgin and Child. 
dated, 1472. 
DYCK, Sir ANTONY VAN 
Portrait of King Charles II at the 
age of eleven. 
Portrait of Princess Mary of 
Orange at the age of ten. 
DOSSI, DOSSO 
Circe, and her Jovers changed to 
birds and beasts. 
DUCCIO DA BUONINSEGNA 
The Temptation. 
The Woman of Samaria, 
The Call of SS. Peter and Andrew. 
The Raising of Lazarus. 
FLORENTINE SCHOOL, FIF- 
TEENTH CENTURY 
The Judgment of Paris. 
FRANCIA, FRANCESCO 
Virgin and Child, and St. Francis. 
FRANCIABIGIO 
Portrait of an Artist. 
The Story of Narcissus (in three 
scenes}. 
GHIRLANDAJO, DOMENICO 
Portrait of Francesco Sassetti and 
his Son. 
Virgin and Child (School of 
Domenico Ghirlandajo). 


Signed and 


THE BENSON COLLECTION—Conrmuzp. 


GIORGIONE 

Holy Family. 

LIPPI, FILIPPINO 

Tobias and the Angel. 

LUINI, BERNARDINO 

*The Nativity. 

The History of Three Martyrs (SS. 
Sicinio, Martino, and Ales 
sandro). 

Portrait of a Lady. 

PAOLO, GIOVANNI DE (oF Stena} 

The Annunciation. 

RAFFAELLINO DEL GARBO 

Virgin and Child, with St. John 
and two angels. 

ROSSELLI, COSIMO (attributed to}. 

Intercession. 

ROSSETTI, DANTE GABRIEL, 

Found. 

SARTO, ANDREA DEL 
*Virgin and Child, and St. John. 


SCHIAVONE, ANDREA 

St. John the Baptist. 
SIGNORELLI, LUCA 

Virgin and Child. 

Meeting on the road to Emmaus. 

Supper at Emmaus, 
TITIAN 

*The Daughter of Herodias, 
TURA, COSIMO 

The Flight into Egypt. 
VECCHIO, PALMA 

Santa Conversazione, 
VENITO, BARTOLOMMEO 

Virgin adoring the Child. 
VICENZA, SCHOOL OF 

Virgin and Child. 
VERONESE, PAOLO 

Europa and the Bull. 


WATTS, GEORGE FREDERICK 
Samson. 


‘The above pictures are reproduced in Platinotype, size about 13 x 9 in,, price 


7s. 6d. each, 


*Also in a larger size, price £1 Is, od. each. 
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We have, in these photographs by Mr, Hollyer, something 

more than a series of very admirable reproductions of very 
LANDSCAPES. sifu pictures. They may be regarded as a collection of 

documents having an important bearing upon the history of the 
evolution of the art of landscape painting. When that history comes to be written, 
not the least noteworthy chapter will be that dealing with the English Landscape 
School of the late eighteenth and early nineteenth centuries. And yet, this will but 
serve aS a sequel to that treating of the Dutch art of the seventeenth century and 
as an introduction to the consideration of the so-called school of Barbizon. In other 
words, as Ruisdae] and Hobbema are the forebears of Gainsborough and Constable, 
so are Constalle and Bonington the forerunners of Corot and Rousseau. Of this 
genealogy of the technique of art, these photographs most happily remind us; of 
something quite other and perhaps more significant they also serve as reminder, 
namely of that single-minded, never-ending quest for, and attainment of beauty, 
which links together not merely this or that historical school, bat unites with even 
closer Londs the great masters themselves of every epoch and of every race. 


In one of those illuminating passages, of which we know not whether to admire 
rather the charm of the literary expression, or the keenness of the critical discernment, 
Fromentin analyses Dutch painting of the seventeenth century. It was essentially 
portrait painting, he declares, for the Dutch painters sat themselves down to make 
portraits—portraits of men, and of places, of the sea, of the sky, of everything they 
saw—embellishing, never ; ennobling, never ; correcting, never. We may admit the 
truth of this, and while acknowledging the verities of '‘ A Coast Scene,” by Ruisdael, 
or “A Woody Landscape,” by Hobbema, yet be the more emotionally stirred by the 
unreal ‘‘ Venice,” of Turner, that city of rose and white, rising out of an emerald sea 
against a sky of sapphire blue, or by that series of sheer dreamland visions of which 
the ‘Polyphemus” marks the beginning and the “ Agrippina” the close. 

Considering Mr. Hollyer’s work somewhat more closely however, we find his 
selection of subjects guided by no pedantic endeavour to trace the influences and 
interactions either of schools or of individuals. Rather does his endeavour appear to 
have been the simpler one of presenting to us truthful and sympathetic versions of 
those among the better-known examples of fine landscape painting, which have most 
appealed to him, 
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There is a personality in the result which is of very distinct interest. Thus of 
Ruisdael, greatest of all landscape-painting Dutchmen, in place of the more familiar 
foaming cascades of peat-stained water which offer frivolous opportunity for debate 
2s to whether the painter ever visited Norway, we are offered the wide spaciousness 
of the wind-swept sky of Ruisdael's own Holland. 


Of Mr. Hollyer’s admiration for Turner, the extent may be measured by the 
numerical advantage that painter here enjoys. There is at least a hint of the extia- 
ordinary man’s many-sidedness, for his career is touched at points which cover a 
period of over forty years of constantly varying effort. While repeating the lesson 
Sir Seymour Haden has already taught us by his etching, that the youthful “ Calais 
Pier” with its superb composition gains rather than loses by translation into mono- 
tone, Mr, Hollyer emphasizes the perfection of the tonal values of that realistic 
presentation of mist-impeded light, the beautiful “‘ Sun Rising through Vapour.” 


Turning to the Constables we find, that despite the sense of warm quivering 
summer atmosphere in the “Cornfield” and the suggestion, preserved in the photo- 
graph, of the quality, ‘silvery, windy, delicious” (to use Constable’s own words), 
of the ‘ Hampstead Heath” and ‘* Haywain,” the popular estimation, descried as it 
has lately been by professional critics, of the “Glebe Farm” becomes readily 
intelligible. In some curious fashion, in this reproduction even more unmistakably 
than in the painting, one glimpses the underlying sentiment of the quiet reposeful 
English countryside permeated through and through with the subtle sense of human 
companionship, 

Mr. Hollyer, then, seems to have justified his choice of subjects, and there 
remains only one word of commendation to be added as ta the technical skill with 
which, while duly preserving the colour and tonal values of these widely differing 
pictures, he has contrived to preserve that atmospheric veracity which, owing 
prohably to his selective principle, is so insistent a feature of every picture he has 
selected for reproduction. 


HORACE TOWNSEND. 


Since this note was written by Mr, Townsend the number of Turners in the Catalogue has been 
largely increased, 
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LANDSCAPES, 


CANALETTI. 
Bridge of the Rialto 
The Ducal Palace 
The Duomo and Salute .. 
The Grand Canal 


COLLINS, WILLIAM, R.A. 
A Summer Shower 
Do. do. 


CONSTABLE, JOHN, R.A. 
Cottage in a Cornfield .. 
Hampstead Heath aan! te 
The Cornfield 6.00 6. 0g, wee 
Do. do .. oe “ cor ” 
The Haywain oe on oe a 
Do. do, as ae “ + on 
Flatford Mill 
The Glebe Farm.. 
Do. do. .. 
Hampstead Heath 
Do do, 
Salisbury Cathedral 
De. do. 
Dedham Mill 
Do do... an a 
Trees near Hampstead .. . 


COROT, JEAN BATISTE CAMILLE. 
Landscape 
Evening on the Vienne .. 
Landscape 
Do. ex te 
Dance of the Nymphs .. 
Sin-le-Noble oe - 
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LAN DSCAPES—Continveb. 
COROL, JEAN BATISTE CAM{LLE—Con1tnvgp. 


Rest a . . “ “ ve 
The Bathers .. ae, Yor, zee rs . 
The Pool 2 Aise’, ape 


CROME, (“OLD”) JOHN, 
The Village Glade. 


Do do .. . 3 “ oe 
Outskirts of the Forest .. ve 
CUYP, A. 


Landscape with Avenue.. 


DAWSON, HENRY, 
St. Paul’s., 6. eee tee 


GAINSBOROUGH, T,, k.A. 
A View in Suffolk es “eit herte | Go A Sine 


GELLEE, CLAUDE. 
Seaport with figures. 00 6, uk tee 


GLOVER, JOHN. 
Landscape with Cattle .. 
Do. do, 


HOBBEMA, MEINDERT. 
A Woody Landscape (National Gallery) 
Do. do. . on a 
The Avenue (National Gallery) 
Do do .. a 
Do. do. 


LAWSON, CECIL, 
The August Moon 
Do. do, es a 
AStorm .. ” oe 
Pastoral 
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HARRY BATES, A.R.A. 





Nos. 126 127, 











Nos, 128, 129. Nos. 104, 785, 
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LANDSCAPES—Continvep. 


LINNELL, JOHN. 
Contemplation (Tate Gallery) .. 55 oe. + OF 


x 


13 


The Windmill (do. dow)... 6. oe «. 10h x 12} 


MENARD, R. 


Mer Calme oe 4 oe er 2 » 13x 9 
NASMYTH, PATRICK. 
Landscape ie oe - a om = 9 xX I2} 
Do .. ee ve ax si ae. «TTR x gh 
PEPPERCORN, A. D. 
*A Farmyard in Surrey .. - 
*The Pool ae aia - 
*The Hayfield .. 25 os Gat ed Ae _ 
*A Sussex Mill-Stream aes! fet nad, | ee rad 
*A Surrey Lane et AYE Geo es - 
*The Clearing inthe Wood... 0k weve - 
POTTER, PAUL, 
Landscape with Cattle. 6. we we ee TOR X Qh 
ROUSSEAU, THEODORE. 
Spring 6.0 ue ue tee eee BEX TB 
RUISDAEL, J. VAN. 
Landscape with Waterfall ..  .. «. “UE x Qf 
Sea Shore at Scheveningen 2.00 wwe 1 Of x I2h 
Do, do. a a a «+ 18} x 234 
TURNER, J. M. W., R.A. 
The Prince of Orange landing at Torbay .. 2. OE X I2h 
Calais Pier “ “ . aa fs -- 8% x 12} 
Do. ae $i se “i oF oe ITE X 25h 
Sun rising through Vapour. wee +s Qh xX 125 
Do. do, aq ARe a a ». 18 x 24F 


* The prints were submitted to Mr, Peppercorn, and are published with his approval. 
The Reproductions are printed by a new method—Ombrotype— adapted 
Hollyer, and the issue is necessarily limited owing to the length of time requi 


copy being pulled op the hand-press. 
‘Size of prints about 12 ins. by 10 ins. 
Price £5 5s. the set of six, or £1 15, each, 
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LANDSCAPES-—Continvep. 


TURNER, J. M. W., RA—Contixven. 
London from Greenwich 


Abingdon, morning 
Crossing the Brook 


Dido building Carthage .. 


Ulysses deriding Polyphemus .. 


Do. 


do, 


do, 
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Agrippina landing with the Ashes of Germanieus 


Do. 


do. 


Approach to Venice 


Do, 


do. 


do. 


“The Sun of Venice” going to Sea. is 


Do. 


do, 


do. 


Rain, Steam and Speed 
Venice, morning 
Venice—from the Guidecca 


Do, 


The Fighting Temersire.. 
A Vessel in Distress off Yarmouth (V. & A. Museum) 


Do. 


do. 


do. 


( do. 


St. Michael’s Mount (V. & A. Museum) 


Do. . 
The Royal Yacht Squadron at Cowes (V.& A. Museum ‘ 


do, 


( do. 


A Rocky Headland 
The Evening Star 
Norham Castle 
Sunset, Bay of Baie 
Bridge and Tower 


WINT, PETER DE. 

Nottingham, (Water Colour) (V. & A. Museum) 
do. }( do. 
Corfield (V. & A. Museum) 


Do, 


Do. 


( do 


( do. 


do. } 


do. ) 


do. 


do. } 


) 


oF x 
9 x 
i} x 
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# 
8} 
16 


x x x «x 


13 
12} 


134 
I2} 
24} 
12% 
24t 
13 

25 

124 


12} 
12} 
13 

25h 
24h 
13H 
24 


24 
133 
132 
13 

13 

12} 
134 
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THE catholic sympathies of Mr. Hollyer as a reproducer of 
VARIOUS pictures are shown in the wide range of subjects to which he has 
WORKS BY turned his attention, and the success which has almost uniformly 
VARIOUS attended his efforts. He seems to - as mach at home among 

the old masters as among the rebellious enthusiasts of the New 
HANDS. English Art Club, His studies in the National Gallery include 

his beautiful production of the Botticelli fondo, the eminently 
decorative lunettes of Filippo Lippi, the Hobbema which is one of the Gallery’s 
glories, and many other equally well-known examples of the great ones of the past. 
Among private collections he has been equally busy, and, thanks to him, the public 
at large are enabled to participate in some degree in the pride and pleasure of the 
owners of many masterpieces which otherwise would be reserved for the admiration 
of the few. Many modern artists, too, have been enabled, through Mr. Hollyer’s 
reproductions of their works, to widen their circle of admirers. Sculptors, too, as 
well as painters, owe him a debt of gratitude. No pictorial reproduction of sculpture 
with which I am acquainted has quite the value of Mr. Hollyer’s photographs of 
Mc. Harry Bates’ “ Homer,” ‘* Endymion,” and “Psyche.” Essentially decorative 
as are the original bas-reliefs, these reproductions fall to an almost equal degree into 
the same category. From some of the Continental Galleries too, his son, Mr. ¥. T. 
Hollyer, has reproduced a number of pictures which, if not exactly representative of 
the collections, may be justly claimed as individually distinguished excerpts from 
them. Notably, the magnificent series of Botticellis in Florence ; sundry pictures from 
the well-known national collection at the Hague, including the fine specimens of 
Rembrandt, Hals and Vandyke, which latter perhaps are the most striking examples 
of picture reproduction. In the Louvre he has found but few subjects to occupy his 
camera, but, among others, the rare wall painting of Botticelli’s “Giovanna 
Tournabuoni” is a welcome addition to the series of that painter's works. 


VARIOUS WORKS BY 
VARIOUS HANDS. 


For Landscapes see page 39 
For Portraits see page 59. 


Except where stated to be otherwise these photographs 


are of oil paintings. 


ANGELICO (FRA GIOVANNI DA FIESOLE). 


The attempted Martyrdom of SS. Cosmus 
and Damianus (Dublin N.G.) .. 
Marriage of the Virgin (Uffizzi Gallery) .. 
Descent from the Cross (Belle Arte Gallery) 
Do. do, a . “ 
Transition of the Virgin (Uffizzi Gallery) .. 
Christ in Glory (5 panels combined) (National 
Gallery) .. 6k ee tee 
Christ in Glory (§ panels combined) (National 
Gallery) 2. 0 ck ke 


ARMSTRONG, T. 


Music piece 


BARTOLOMEO, FRA. 


Savonarola 


BATES, HARRY. 
128 Endymion conveyed in Sleep to old Mount 


Latmos., =... «clay relief 

1ag Dow do. do. do. 
126 Story of Psyche (3 panels! do. 
127 Do, do, do. {eas 
124 Homer .. ‘te - «» Clay relief 
125 Do .. + “4 Pr do. 
130 Hounds in Leash. 

Pandora . oe ae 

Homer .. an oe o 


156 Socratesteaching .. 0. 


Size, 


S 
xxx x * 


164 x 
16h x 
st x 
14} x 
23} x 
3 x 
ob x 
18} x 


13} 
12} 


13¢ 
4B 


86 


124 


365 
364 


103 


3 


Price 
UNMOUNTED. 


£54. 


on QoO 
was 


10 


weoOon MO 
~ 


DAOaan 


non 


° 


eoaonmoon 
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VARIOUS WORKS BY 


VARIOUS HANDS.—Conrinuep. Suze, tae 
4 sd 

BELLINI, GIOVANNI. 
The Circumcision (National Gallery) 1 OF X 13 o7 6 


The Doge Loredano (National Gallery) .. 13 x 9 o7 6 
See also Benson Collection. 


BLAKE, WILLIAM. 
The Book of Job (20 i from en- 
giavings) each o7 6 
Death’s Door, and others, atk o7 6 
Death on the Pale Horse—water colour .. 12} x 9} 0 7 6 
The Canterbury Pilgrims—engraving ~~ 4x 1g o7 6 
The Ancient of Days putting a compet to 
the Earth (British Museum) ., oy» 6 o7 6 
Sketch, Last Judgment (British Museum) .. 12} x 9 o7 6 
David delivered out of many waters (Tate 
Gallery) .. ve + 13 x 10f 0 7 6 
An Allegorical Composition (Tate Gallery). 13 x 8 o7 6 
Ruth and Naomi (V. & A. Museum) + Ok x 13 o7 6 
The Woman with an Issue (V.& A. Museum) 10} » 9$ 0 7 6 
Oberon (Tate Gallery) an Fe we 84 x 13 07 6 
BOTTICELLI, SANDRO. 
1 Madonna and Child (National Gallery)— 
* acircle to$ o7 6 
226 ~=-De. do. do, do. 17 o15 0 
241 Do. ‘do. du. do. 26 220 
2 Virgin and Child—Magnificat (Uffizzi) do. 10} o7 6 
223 ~Do. do. do. do, 7 om 0 
24 Madonna and Child.. in “ - bx 8 0 7 6 
zat Do. do... 4. we ee 2OR XB 015 0 
3 Virgin and Child ue a zx 9g 07 6 
4 The Virgin, the Infant i Joes at St Joo 
(Louvre). 14 x 10} 0 7 6 
5 Judith (Uffizi) ihe me ot «= 13x of a 7 6 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continven. 


BOTTICELLI, SANDRO—ConTINUED. 


6 Calumny (Uffizi) 
224 Do. do. 
242 Do. do. 

7 Spring (Belle Arte) 


222 Do. do. 

243 Do. do. oa 

8 The Birth of Venus (Ufa). 

229 ~=—«zDo, do. do. .. 

g The Annunciation do. .. oH we 
228 Do. doo. wes 
244 Do. do. .. 


10 Adoration of the Kingsdo. .. =. o 
225 «Do. do, do. 

11 Madonna of the Pomgranate (Ufa) a circle 
227 ~—-~Do. do. do. do. do. 
12 Abundance (portion of Spring”)... 
13 Spring (sketch) ale Sees 

14 Giovanna Tournabuoni and ihe + Gases 


(Louvre) a ie 
1§ Loreazo-Tournabuoni and the Liberal Arts 
(Louvre) .. o “ 
A Young Man (National Gallery) 
8t Nativity (National Gallery)... a 


See also Benson Collection. 


BROWN, FORD MADOX. 


13t 


15t 
254 
10} 
15} 


Chaucer reading to Edward III (Tate Gallery} 23 


Christ washing Peter’s feet (Tate Gallery) .. 
Elisha and the Widow’s Son—watercolour .. 
Cordelia’s portion do, 
Cromwell on his Farm . 

Henry Fawcett, M.P., and his wife... 


10} 
12} 
8} 
20 
12 


x x Kx xX KK KX KK XK 


Suz. 


art 


16} 
26} 


oa 


58 


x 


x 


x x xX x x x 


19 


n 
12} 
14h 


Price 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continveb. 


94 
n 


2p 


Sua. 
BURGESS, W. 
Simon Stylites—pen and ink drawing o Ih X 
CARRACCI, ANNIBALE. 
The Three Marys .. wwe . TO xX 
Do, Do. a o oy . 16% 
Portrait of the Artist .. 4 aS eats 13}. 2K 
Calvary, Sketch ., . 13 x 
See also Bridgewater Collection, 
CIMABUE. 
Virgin of the Angels (Louvre) ena gos lawcy, 
COLLINS, C. A. 
Convent Thoughts .. 6.0 +. 13 X% 
CORREGGIO, 
The Virgin of the Basket (National Gallery) 9} x 
Head of St. Catherine (Dublin do. ) 13 x 
See also Bridgewater and Benson Collections. 
COSIMO, PIETRO pE 
The Florentine Architect, San Gallo (The 
Hague. ae . + 13 x 
Francisco Giamberti (The Hague) « o 13} X 
See also Benson Collection, 
DOMENICHINO, 
St. John o . . a « If X 
DONATELLO, 
Christ supported by Angels—marble relief 
(V. & A. Museum) Be «tsa re eS 
The Annunciation—plaster -. 0 «. 0 ws 13 X 
DURER,“ALBRECHT, 
Melancolia—engraving +a ok x 
The Knight, Death and the Devilengraving 8 x 
The Vision of St. Hubert ..  .. 0. NE X 


Price 


UNMoUN IED, 


4% 


a. 


6 


ARTA 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continven. Size. PRICE 


Unnounren, 
2 454, 
DURER, ALBRECHT—ContiNvgp. 
Tortrait of Erasmus ..  .. « IO x we oOo 7 6 
St. Jerome... 8 ate + bx 8 o7 6 
St. Jerome in bis Study abe Se OR HOF. 089 6 
EECKHOUT, G. VAN DEN. 
A Jewish Rabbi ES 7 ai + 13 x Ios 0 7 6 
ETTY, WILLIAM. 
Devotion . rT) +. 12} x oh 0 7 6 
Pheedria and Cymochles vue we WORX 130 7 
Do. do, ‘fe ioe ++ 4p x 20 015 
FRANCESCA, P. DE. 
Portrait of a Lady (National Gallery) .. 123 x 8 o7 6 
GAINSBOROUGH, T,, R.A. 
Queen Charlotte =... «, ws we 13H X TOR 0 7 6 
Tenducci va ae + 12 Xx 10 o7 6 
Hough, Duke of Northomberland owe WAX TO 00 7 6 
J.J. Kirby. ae eee + Ix gf 0 7 6 
GREEK SCULPTURE. 
Apollo (British Museum).. 10} x 7} 0 7 6 
Do Do. 21x 15 Iro 
Minerva Do. x 8 o 7 6 
Clytie Do. 13 x 10 0 7 6 
Youthful Bacchus Do. 13, x 9 0 7 6 
Infant Bacchus Do. hx 7} 07 6 
Aphrodite Do. waiex 8 of 6 
Mercury, front view, Do, wex 5k 0 7 6 
Do. side view, Do. - Ibex gf 0 7 6 
146 Demeter, Persephone and Iris Do. + OF XE 0 7 6 
179 Do. do. do. Do. ae 24% 36 220 


PORTRAITS FROM LIFE. 





Sw Edward Burne-Jones, Bart. ‘William Morris. ‘Walter Crane, 
Jobn Ruskin. 
Dr. Joachim. G. F. Watts, R.A. George Meredith. 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continvzp. Size, Price 


Unmovnrep, 
£54, 
GREEK SCULPTURE—Conminugp. 


145 The Fates (British Museum) .. 7} xX 14 07 6 
178 Do. Do. +. 20 x 36 220 
143 Theseus Do. 1 SE x 12 o7 6 
177, ~‘Do. Do. 1 2h XK 34 220 
200. «Do. back view Do. 93 x 138 0 7 6 
175 Ilissos Do. WE XK 13 o7 6 
176 «Do. Do. +. 22 xX 36 220 
180 Victory Do, wee AR RS: o7 6 
6 fragments of the Parthenon Frieze ; + each 2 2 0 
Aphrodite, fullface ..  .. 0... BEX o7 6 
Do. prfle .. 0. ve 12} xX 10 o7 6 
Venus of Milo (Louvre) oe et + 36 a 18 220 
Do. side view ., bs aa? Tee 07 6 
Do. do. 7 ke 1 35 XK 14 220 
Victory of Samothrace (Louvre). a-IZs KB o7 6 
Do. do. do. Sere Se er x) 220 
GREUZE. 
Head of a Girl (National Gallery) .. - toh x gf 0 7 6 
HALS, FRANZ. 
Jacob Pietersz (The Hague) .. oi - 13 X Of 0 7 6 
Alletta Hanemans do. a an « 12} xX 39 o7 6 
A Young Fisherman (Dublin N. G.)} + 13x 1, 0 7 6 
See also Bridgewater Collection. 
HELST, B. VAN DER 
An old lady—oval.. me AAs - ab x woh 0 7 6 
HUNT, HOLMAN. 
The Two Gentlemen of Verona. -. of x 13h 0 7 6 
Do. do, i. «+ 255 X 19 I ro 
LIEVENS, JAN. 
An Old Man .. $e. Aas a -» 13} x 10h 0 7 6 
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VARIOUS WORKS BY 


VARIOUS HANDS.—Contmusp. Stee. Braces 
4 8. a 
LIPPI, FILIPPO. 
Virgin and Child (National Gallery) . 13 x 8 07 6 
St. John the Baptist and six other saints— 
alunette .. i oa we ay $x 133 #0 7 6 
Do. do. do... Ist x 36 220 
The Annunciation—a lunette st «6 $$ % 1380 0 7 6 
Do, do, a +. I5E x 36 220 
MABUSE. 
Margaret Tudor gare +, Ne hd 9 o7 6 
Portrait of a Man and His Wife {National 
Gallery} .. 6. ww wee BAX ME 7 
MEMLINC, HANS. 
Portrait of a Donator (The Hague)... 9... Ir > 8 07 6 
MILLAIS, SIR J. E., P.R.A. 
John Leech—water colour—oval., » bx 9 07 6 
Thomas Carlyle (portion) .. ‘i 1 13h XL o7 6 
The Blind Girl (Birmingham Museum 13x 8 0 7 6 
Ophelia (Tate Gallery) Gay Tt . 163 x 243° ££ 10 
Do. do. i. ots . 8x 12h 0 7 6 
The Vale of Rest (Tate Gallery)... - I$ x 243 1 to 
Do. do. do. oe - 81 x 13h 0 7 6 
The Return of the Dore to the Ark . 13> Ff 07 6 
MILLET, J. F. 
The Gleaners (Louvre) 1. Ob XT o7 6 
De. do. oo a . TBR X25 1b oO 
Storm in Spring do. ae “ s 10 xX 13 o7 6 
MOORE, ALBERT. 
Sea Gulls at gtere adies' Gia = 13% 6 o7 6 
Shells .. te eS i ay 1 134 x 6 o7 6 


Shuttlecock .. 4. ee ee we EX SET OG 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continvep. 


MOORE, ALBERT—Continvuep. 


Battledore PS a ae 

Follow my Leader 4... 

Garden .. . - 

Azaleas .. 

Musician *! 

Quartet .. ” SES Sseany Win 

Sea Gulls Bae Giese hee 

Shells .. Br rr) 

MURILLO, 

The Holy Virgin and Infant Christ (Hague 
Gallery) .. ey ed 4 8 a 

The Infant St. John with a Lamb (Dublin 
Gallery) .. sete we 


PERUGINO, PIETRO. 
Virgin and Child (National Gallery) 
St. Cecilia 


RAFFAILLENO, DEL GARBO, 
A Violinist (Dublin) .. 
Virgin and Child—circle 


RAPHAEL, 
Garvagh Madonna (National Gallery) 
The Miraculous Draught of Fishes—cartoon 
The Beautiful Gate of the Temple — do, 


“Feed My Sheep” do. 
St. Paul preaching at Athens do. 
Paul and Barnabas at Lystra do. 
Elymas the Sorcerer struck with Blindness— 
cartoon 


Suz, 


134 x 
63 x 
134 x 
134 x 
8} x 
8E x 
35h x 
ash x 


oo 
xX x KK x x 


5h 
13 

6 

6 
124 
12h 
15h 
183 


9 
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VARIOUS WORKS BY 


VARIOUS HANDS.—Continvgp. Soe. yg SE. 
£38 a. 

RAPHAEL—Conrinugp. 
The Death of Ananias—cattoon ., . 8x 13h 0 7 6 
Holy Family (Louvre) ae, ey 133 x 8 o 7 6 
Madonna of the Chair (circle) (Pitti Palace) to} o7 6 
Madonna—Grand Duke— (do, do.) 13 x 8 Oo 7 6 


See also Bridgewater Collection. 


REMBRANDT. 
Head ofan Old Man = {DublinN.G.) .. 13. x 10 300 7 6 
Shepherds Reposing at Night do. - Ob x 12 o7 6 
A Young Man~oval (Dublin N. G.) - 13 x toh 0 7 6 
Portrait of the Painter’s Father (The Hague) 12 x 10 07 6 
The Painter's own Portrait do, .. 123 x 9} 0 7 6 
Simeon in the Temple do, .. 128 x of 0 7 6 
A Young Woman at her toilet (his wife) .. 12} x 103 0 7 6 
(The Hague) 
Portrait of the Painter’s Brother do. .. 123 x toh 0 7 6 
The Painter in Military Dress do. .. 13 x Of 0 7 6 
Homer do. .. 133 x of 0 7 6 
The Flight into Egypt do .. mx of 0 7 6 
The Artist’s Son, Titus (Wallace) .. 12} X 10 o7 6 
The Artist (National Gallery) i ss 12h x 10 o7 6 
An Old Lady do. 12h x 10 o7 6 


See also Bridgewater Collection. 


RENI, GUIDO. 
Ecce Homo—oval  .. o 13} x Io} 600 7 6 
See also Bridgewater Collection. 


REYNOLDS, SIR JOSHUA. 


Samuel called . a o Ps .. 13) x 10) 0 7 6 
Girl with Mousetrap : -- 13) x oh 00 7 6 
Portrait of the Artist (National Gallery} + 4b x Jo 07 6 
Dr. Johnson do. - ex 9 0 7 6 
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VARIOUS WORKS BY 
VARIOUS HANDS.—ContinveD. sus. ee 


Us Moun rep. 


Ls de 
REYNOLDS, JOSHUA—ContTINvED. 


Dr. Johnson (National Gallery) .. +» 20 x 16 r1o 
Lady FrancisCole ..  «. ee HEX 9 o7 6 
Lady Caroline Howard ae. - Me ve 13h X IT o7 6 
Admiral Keppel 4. 0... +» 12g X 10 o7 6 
Duchess of Devonshire, zt. 5 ra . 12h x gf 0 7 6 
The Artist, et.18 .. 0. » gh x 1th 07 6 
Lawrence Sterne—mezzotint, by E, ‘Fisher tof x SE 0 7 6 
Lady Crosbie do. by Dickinson 13} x 8 0 7 6 
Frederick, Duke of Gloucester... os Ql xX 1G os 0 
Oliver Goldsmith ..  .. 0. 1 12 xX 1 076 
Nellie O’Brien (Wallace) ..  .. = «, 13 x ITOH OO 7 6 
See also Bridgewater Collection. 
ROBBIA (Andrea Della). 
Virgin and Child—porcelain relief .. 9... 133 X77 07 6 
The Adoration of the Magi—porcelain relief 12 x 9 07 6 
The Virgin and St. Thomas do. 2h x 8 076 
ROMNEY, GEORGE. 
Mrs. Currie. +» (National Gallery) 12 x 9} © 7 6 
The Parson’s Daughter—circle do. . 10} o7 6 
Lady Hamilton fa 2m we «= I3 *% 07 6 
Mrs. Fitzherbert =... 0 ww - WRX of 0 7 6 
The Artist... » oo WE X Of 0 7 6 
Titania, Puck and the “Changeling .- a Qh x 12 o7 6 
William Cowper ic alae Cast +. 11} X IO o7 6 
RUBENS. 
Chapeau de Paille ne » 122 x 8 o7 6 
Man’s Head .. oe . - Ix of 07 6 
SANDYS, F. 
Lethe... wai — “dine? ws +» 20 xX 128 O15 0 


Head of a Gipsy... os ae we «TREX 10H 7 6 
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VARIOUS WORKS BY 
VARIOUS HANDS.—Continvep. 


SANDYS, F,.—Contrnuep. 
Proserpine. tee 
Head of Samuel. oo 
St. George... 
John Morley — chalk 
Matthew Arnold do... 
J. Russell Lowell do =. 
Lord Tennyson do. .. 
Goldwin Smith do, “ 
Henry Shorthouse do... 
Canon Westcott do, .. 
Dean Church do, 


SARTO, ANDREA DEL. 
The Artist (National Gallery) 


Madonna and Child (Uffizzi Gallery) 


Holy Family (Pitti Palace) 


Size. 


134 x 
32 
13 
13 
13 
13 
13 
1a} x 
ij x 
13} x 
3x 


x x xX xX x x 


13} x 
11} x 
1rf x 


See also Bridgewater and Benson Collections, 


SHAW, BYAM, 
Silent Moon... we 


SOLARIO, A. 
A Senator (National Gallery) 


SOLOMON, SIMEON. 
Walter Pater—pencil.. a 


STEEN, JAN. 


7h x 
12} x 


9h x 


The Village School (Dublin National Gallery) 134 x 


See alse Bridgewater Collection, 


TITIAN, 
Virginand Child =... 
Ariosto (National Gallery) .. 
The Rape of Europa... 


& x 
12} x 
lo} x 


9 


oF 
oF 


To 


10} 
10 


8 


10 


10 
10 


11} 
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VARIOUS WORKS BY inn 
VARIOUS HANI)S.—Continugp. Site gy SE 
£54 
TITIAN—ConTINvED, 
The Artist (Uffizi Gallery)... .. 33, x 9s Oo 7 6 
Marriage of St. Katherine iti Palace) . 9h x 134 6 
Do. do. do. . 14 X 20 «8015 0 
Flora (Uffizi Gallery) Sm le + 13} x 103 7 6 
See also Bridgewater and Benson Collections. 
TROYON, C. 
Oven going to Labour (Louvre). a BY erg o7 6 
Do. do, do, swe 16S N 25h «1 1 0 
VANDYKE, SIR A. 
Quentin Simons (Hague). ee ie TR NMOL Or 9-6 
Lady Sheffield ( dow}... se 1 12x Toh 00 7 6 
Lord Sheffield ( do.) .. a - 12 x 1 00 7 6 
Fiancia Snyder, Rio eee. the . 13} x 10h 0 7 6 
Do, (portion). i oe IQ OX AL o7 6 
Frederick Marselar (Dublin) .. ie «13x 10) 0 7 6 
Thomas, Karl of Arundel—water colour .. 73 x 54 0 7 6 
Archbishop Laud. . “ «+ 12} x Io o7 6 
Bridgewater and Benson Collections, 
VELASQUEZ, 
The Infant Charles Balthasar o +. 13° X 10 o7 6 
Duke of Parma and Dwarf ., “ + 134 x 10H 0 7 6 
A Moor’s Head ve Pe oa - I2 X £0 o7 6 
The Infanta ., PG os 2a «= 12 x of oO 7 6 
The Artist (Uffizi Gallery}. - we 13 X tof 0 7 6 
Philip IV. (Louvre} .. . 3.x 7 07 6 
Femme a l’Evantail (Wallace Collection}. 13x 9 oO 7 6 
Venus (Rokeby) ‘ . v9 X 128 07 6 
Philip IV. (National Gallery) wo 2 XD O08 7 G 


See also Bridgewater Collection, 
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VARIOUS WORKS BY 


VARIOUS HANDS.—Continuep. 
VINCI, LEONARDO DA. 
Madonna and Child .. 195 
Do. dO, ose Ge Laie as AGRE 
Holy Family—chalk study (Diploma Gallery) 134 
Do. do. do. 25 
Portrait of a Lady (Pitti Palace) 13 
The Virgin, The Infant Jesus and St, Ann 
(Louvre} .. eh und pee 12} 
The Virgin of the Rocks (Louvre) .. 13} 
Monna Lisa (Louvre),, «1 we we S34 
Do. = ( do je 6s ue we 5; 
St. John the Baptist (Louvre} . + 12} 
Portrait of Lucrezia Crivelli (Louvre) v 12 
Isabella d’Este (Chalk Study) (Louvre)... 11 
Study—Head of the Virgin .. «. 0. 12 
The Artist (Uffizai Gallery) .. «. 4s 138 
WEYDEN, ROGER VAN DER. 
The Descent from the Cross (The Hague) .. 8} 
WHISTLER, J, McNEIL. 
Thomas Carlyle " Ir 
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One of the most valuable legacies left to us by English artists 
PORTRAITS, of the Eaghtecnth Centory and the first years of our ds is 

the magnificent series of portraits reproduced in mezzotints 

of the pictures of the leading artists of the time. They have 
a double value. Firstly, that they are magnificent specimens of an art which 
England at that time made peculiarly her own, Secondly, that they have 
preserved for us the faces of nearly all the celebrated men and beautiful women 
of the day, It was probably the photograph that had much to do with the 
practical extinction of the English school of mezzotint engravers, It is after the 
lapse of nearly a generation that Mr. Hollyer has shown us that photographs 
in a master’s hands can supply the place left vacant by the mezzotint’s disappearance. 
It is something of a coincidence that just at a time when the portrait has been 
accorded in general estimation the lofty and commanding position it deserves 
among the various forms of artistic endeavour, Mr. Hollyer should have come 
forward to offer us so satisfactory a substitute for the engraving or mezzotint 
as a platinotype as he has handled it. It needs no words of mine to emphasise 
the advantage other than from a purely artistic point of view which the possession 
of the portraits of great men, famous as statesmen, poets, warriors, authors, 
or artists, confers on the present and future generations. They are historical 
documents of the utmost value. But historical documents, until they are copied 
and embodied in the works of the historian, are of value only to the very few 
who are able to study them by often hardly won permission of their possessors, 
whether these be private individuals or national governments, So it is with 
the painted portrait. It is too often hidden away in the picture gallery of some 
country mansion or forms a part of the treasure store of some private collector, 
Londoners, it is true, are especially fortunate in their enjoyment of free access 
to the great collection which forms so important a part of our National Gallery, 
while in Dublin and in Edinbugh also the authorities are to be commended for 
having thrown open to the public an exceptionally interesting collection of portraits. 
Under these circumstances the importance of Mr. Hollyer’s labours in the direction 
of procuring permanent copies of celebrated persons, which otherwise would only 
have been known to the few, cannot be exaggerated. I lay special emphasis 
on the word ‘‘ important,” as owing to the lapse of time and the indifferent care 
of their owners, many most interesting portraits stand a fair chance of being 
unrecognisable at no distant date, And now to consider these artistic reproductions 
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and their artistic merits: I have compared them to mezzotints, and a glance 
at any one of them will convince even the most casual observer that many of 
the finest qualities of the mezzotint are here present, And in especial that 
velvety richness which is one of the chief attractions of the mezzotint. As 
regards fidelity to the original I need not say that the photograph is superior. 
Take, for example, the photograph of Phillips’ William Blake, and compare it 
with the very excellent engraving which, by the way, Mr. Hollyer has also 
photographed, which forms the frontispiece to the celebrated edition of Blair’s 
“Grave,” which Blake illustrated, In the engraving the spirituality of expression 
and delicacy of feature have disappeared. In the photograph they form the 
chief note of the portrait, But it is not only in the reproduction of oi! paintings 
that Mr. Hollyer’s talent displays itself. If in dealing with these he translates 
colour into the terms of black and white, his method when reproducing from 
pencil or chalk drawings is entirely different. Here we gain what is practically 
a facsimile of the original, as in the reproductions of the drawings of George 
Richmond, R,A., of which that of Cannon Liddon may be instanced as being 
of peculiar interest, not only as an example of fine thoughtful portraiture, bit 
as an instance of fine technique. There is yet anuther field of portraiture which 
Mr. Hollyer has cultivated to advantage, namely, the studies he has made 
directly from the living subject. One has only to turn to his fine studies from 
life of Ruskin, of the late William Morris, or the late Sir Edward Burne-Jones, 
to see of what value these records of his will be to future generations. They 
are more than photographs. They are portraits, a difference which is a great 
one. Finally, I must call attention to the faculty of selection which Mr. Hollyer 
has exercised in gathering together these portrait reproductions. As a rule he 
has exploited private collections and other sources which are not directly open 
to the public, though his son, Mr. Frederick Hollyer, jun., has done good 
service in procuring for us the choice of the fine Dublin and Edinburgh 
collections 10 which I have referred above. Nor has Mr. Hollyer confined 
himself to the ol@ masters, striking as has been his interpretation of these. 
Tlis series of Watts’ portraits is well known, and lately he has added to his 
gallery a notable portrait by Mr. John L. Sargent, R.A. 


HORACE TOWNSEND, 
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PORTRAITS. 
From Pamrincs, Drawincs AND LIFE. 


Price 7/6 each, except those by G. F. WATTS, FREDK. SANDYS and 
F, HOLLYER, which are 10/6 each. 
Average size 124 x 104. 
* Also in a larger size, price £r 18, od. 


Adam, Rev. Alexander, D.D, 
Addison, Joseph 


Sir H. Raeburn 


Ainsworth, Harrison wy F Daniel Maclise 
Anne of Cleves Holbein 
Arbuthnot, John > WW, Robinson 
Argyll, Duke of wai, = Be G. F, Watts 
Ariosto os ” “ on a Titian 
Arnold, Matthew ” tee GF. Waits 
Do. do. a ae a a Br a F, Sandys 
Arundel, Thomas, Earl of .. ‘ef te ee Py) Vandyhe 
Austen, Sarah ve $3 Me 5 va vs J. Linnell 
Barnett, Rev. S. A, ie re a ea ae 7 GF. Watts 
Barrie, J. M. te eee F, Hollyer 
Berkley, George, Bishop of Cloyne a Stratton 
Do. do. do, . J. Smibert 
Bessborough, Earl of oo oo ry . Catterson Smith 
Bismarck, Prince Se .. Stir W. Richmond 
Black, John .. . WOH, Worthington 
Bleke, William T. Phillips 
Bollein, Anne, Queen oe Holbein 
Bonaparte, Prince Jerome .. a G. F. Watts 
Borbonius, Nicholas .. Holbein 
Boswell, James George Dame 
Bowman, Sir W. ve a G.F. Watts 
Boxall, Sir W. i 3 oa oe ea Mrs. Merritt 
Bradlaugh, Charles .. oa a a W. Sickert 
Brewster, Sir David .. vi ale ‘te i Sir]. W. Gordon 
Brodie, Sir Benjamin ei . a a . se G. F. Watts 


PORTRAITS—Continvep. 


Bronte, Charlotte ..  .. 
Brooke, Rev. Stopford ie 
Do. do. as 
Brown, Ford Madox 
Do, Dr.John... Ge 
Browning, Elizabeth Barrett.. 
Do. Robert 
*Do. do... on 
Do. do, 
Bruce, James .. 
Bunyan, John... % 
Burke, Edmund =... 
Do. do. from mezzotint 
Do. do. oa 


Do. do. with C. J. Fox 


Burne-Jones, Sir E. ., ‘ei 
*Do. Wwe 
Do. do. ss ne 
Burns, Robert aie oe 


Do, do. Perry 


Burton, Sir Richard .. de 
Butler, Samuel - 
Byroa, Lord .. tee 
Calderon, P, H. ies « 


Camden, Earl . re oo 


Campbell, Lord wg 
Do. Colin... 
Do. Thomas ., or 
Do. do, 4g we 

Canning, Lord aa oe 


Carhampton, Henry, and Earl of . 


"Carlyle, Thomas 6, +s 
Do. = do. wow 


«« George Richmond 
Leshe Brooke 

F. Hollyer 

. D. G, Rossetti 
Sir G. Reid 

J. Talfourd 

Sir W. Richmond 

G. F. Watts 

as J. Taifourd 
G. Batoni 

Thomas Sadler 

. James Barry 
a Hi, Kingsbury 
. Romney 
A. Kauffmann 

-» Sir P, Burne-Jones 
GF. Watts 
F. Hollyer 

Nasmyth 

A. Shirving 

Lord Leighton 

on E, Lutterel 
T. Phillips 

G, F, Watts 

Sir T, Lawrence 

. G. F. Watts 
T.J. Barker 

Dz. Mactise 

Henry Room 

George Richmond 

H. D, Hamilton 

a G. F. Watts 
aa Sir J. Millais 





HOLY FAMILY (Chalk Study). 
Leonardo da Vinet. 
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PORTRAITS—Continuep. 


Carlyle, Thomas 6.06. eke D. Malise 
Do. do. eee eee ete ne J A Whistler 
Do. Rev. A. es Waly mid > sad Seb Shite A. Skirving 

Carracci, Annibale .. ee ee fe ae oe Pr A, Carraceé 

Chalmers, George 6. 0 wk wee J: Tannock 

Charles ist, King 6. w, ue nee tee W, Dobson 

Do, do. {study}... ve am oa i «Sir A. Vandyke 
Do. 2nd, at the age of eleven... ke Do. 

Charlotte, Queen. see ee ae ne Zt Gainsborough 

Chaucer, Geoffrey ies A Yee Oley - ae 

Chesterfield, Philip Diwaes Eat of oO ‘dy “a a W. Hoare 

Chiffinch, William 6.00 6. ue eet tee J. Riley 

Church, Dean 2 ar ee ca v4 ee wa F. Sandys 

Cleveland (the poet) . . ae af a a ie. oa W. Dobson 

Cockerell, E.P. as 2 2 ai we da, C.F. Watts 
Do, SP we oe ee tee tee Do. 

Cole, Lady Frances... 0 6, we wet Sir J, Reynolds 

Colenso, Dr... 0 ee ce tet od on S. Sidley 

Coleridge, Samuel... ee we eee P, Vandyk 

Colet, Dean .. ry . ry ‘ag aie mf oe , Holbein 

Congreve, William .. pea tn sade AM . Sir G, Kneller 

Cowley, Abraham .. ge, git 7 Sub. * 2a oe Sir P. Lely 

Cowper, William 6... PCy ee eC eT G, Romney 

Crane, Walter a . a we Tbe a oy G. F. Watts 
Do. do. eS e a ee : “ “ F. Hollyer 

Crevelli, Lucrezia .. oe . “ oe . Da Vinci 

Croker, Rt. Hon. John Wilson “ “x ae 2a -. Sir 7. Lewrence 

Cromwell, Oliver che? gine, ag.) “Ta sah 
Vo doe te S. Cooper 

Crosbie, Lady—from mezzotint, by E. Fisher .. rat ee Sir J. Reynolds 

Cross, Mrs. (George Eliot) . ms oe a Sir F. Burton 


Curran, J. Philpot—from mezzotint by J. R Snith A. . Sir L. Lawrence 
Daly, Denis .. eA ete =e an a Py . 4D, Hamilion 


PORTRAITS—Continvzp. 


Daizel, Rev. Prof. A. tie ‘ee 


Damien, Father 
Dargan, William 
*Darwin, Professor .. os 
Davey, Lord .. 
Dermody, Thomas .. 
D'Este, Isabella 
Devonshire, Duchess of (at. 5) 
Dickens, Charles 
Do. do. 
Dollinger, Dr, 
Donders, Professor .. 
Dou, Gerard. 


Do. do .. . o . 
Doyle, Richard oe 7 ce 


Dryden, J... . on 
Dufferin, Lord or o 
Edward, Prince a¢ ue 
Edward VI., King 

“ Eliot, George” 

Emmett, Thomas Addis 
Faraday, Michael 

Farren, Miss Eliza .. . 


Fawcett, M.P., Henry, and his wife 


Fisher, Bishop 

Fitzgerald, Lord Edward 
Fitzherbert, Mrs, 

Foster, Rev. Charles 

Fox, Charles James and E. Burke. 
Franklin, Benjamin .. 

Fry, Mrs, Elizabeth .. 

Gallienne, Richard le . 
Garrick, David 
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Sir H. Raeburn 

E. Chfford 

Catterson Sneith 

John Collier 

G. F Watts 

C, Allingham 

Da Vinci 

Str J. Reynolds 

D. Madlise 

R.P. Frith 

Lenbach 

ne G. F, Watts 
” G. Dou 


HE. Doyle 

o J. Maubert 

. G.F. Watts 

Holbein 
Do. 

Sir F, Burton 


T. Phillips 

. 0. Humphrey 
. Ford Madox Broan 
Helbein 

HD, Hamilion 

G. Romney 

7 George Richmond 
a A. Kauffmann 
F. Barvicolo 

George Richmond 

” F, Holiyer 


PORTRAITS—Continvep. 


Garvagh, Lady Sec Tete teas Nd) .= Seto who Ge GF. Watts 
George IV., King .. as ta CS to ae «Sir T. Lawrence 
‘Gladstone, W.E. .. ete G. F. Watts 
* Gloucester, Fredk., Duke of — .. # “2 ss * Sir J. Reynolds 
Goethe Sr ne er 4.2 iss or 3 D. Mactise 
Goldsmith, Oliver .. Pr ¥e fD & a Sir J. Reynolds 
Gordon,General wwe ee mr E. Chford 
Gow, Neil .. ai te oe ie a ze .. Sir H. Raeburn 
Grant, Sir Peter... 7 - GF. Watts 
Gratton, Henry—from mezzotint by C. i. “Hodges 3 vie C. G. Stuart 
Guizot,M. 6. 7 G.F, Watts 
Gunning, Maria, Countess of Coventry from amezzotint ., B, Wilson 

Do. do, do, do. 2 F. Cotes 

Do, — do, do, do. by 

McArdell .. 0... eee ae Do. 
Gunning, Elizabeth, Duchess “of Hamilton—from a mezzotint by 

MeArdell .. 0... hey Souk be Do. 
Gunning, Catherine—from a mezzatint nt by Houston sews Do. 
Gurney, Russell. ee wees G. F Watts 
Hamilton, of Bangour, William... a; 5 G. Hamilton 
Hamilton, Lady 6. wk ett G. Romney 
Henry, D.D., Rev. B. . Gh Ga 88 D. Martin 
Hervey, Lord, Bishop of Bath and Wells. Fy: ie «Sir W. Richmond 
Herschel, Sir William . oe eee . L. PF. Abbot 
*Hill, Miss Octavia... 6. we wee JS. Sargent 
Hoadley, M.D., Benjamin». 6, ee iV. Hogarth 
Hobart, Lord.. oye ve aes Ge GF Watts 
Hobbs, Thomas... i - we or an 
Hogarth, Wiliam 6. 0, wk ees W. Hogarth 
Holland, Lady an ae te Py ee Se Aa GF. Watts 
Holmes, 0. W. ite va oe aS, - as a Mrs. Merritt 
Hone, Nathaniel .. a Kes ie Ge ae a NV. Hone 


Hope, Anthony .. cee ene ne Hh de T, Glaxebrook 
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Hook, Theodore... 
Horner, F. <i 
Howard, Lady Caroline 
Hume, David 
Hame, Joseph 
Hunt, Holman 

Do. do. 
Huxley, Professor 
Inglis, Bart., Sir Robert 
Irving, Rev, Edward—from mezzount 
Irving, Washington .. 


James I., King HEN EP) Me 
Do, do, Lee phe Ba 
James, Henry Pe De Bie 
Jerrold, Douglas 
“Joachim, Dr. 
Do. do. 


Johnson, Esther, “ Stella” .. 
* Do. Dr. Samuel 
Do. do. 
Jonson, Ben .. 
Joinville, Prince de .. 
Kavanagh, Julia 
Keats, John .. 
Keble, Rev. John 
Kemble, Mrs. ey we 
Keppel, Admiral... . oy 
Kingsley, Charles 
Kirby, J.J... 0. 
Knox, John .. ve 
Lamb, Charles — 
Do. do. as Se 
Lander, W. Savage .. 


D. Maclise 

Sir H, Raeburn 
Str J, Reynolds 
Allen Ramsey 
Blair Leighton 
Sir W. Richmond 
F. Hollyer 

John Collier 
George Richmond 


Sir D, Wilkie 
P. van Somer 


Mrs, Merrutt 
D, Macknee 
GF. Watts 

F, Bollyer 

C. Jervas 

Sir J. Reynolds 
J. Barry 


GF, Watts 

W. Chanet 

J. Severn 

George Richmond 
Sir T, Lawrence 
Sir J. Reynolds 
Lowes Dickenson 
TL. Gainsborough 


Handcock 
D. Maclise 
WW. Fisher 


PORTRAITS 
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Andrew Lang. J. Keats. Herbert Spencer. 
Dr. Johnson Rev. F Maunce. Samuel Pepys. 


Metth w Amnld Dent Mace wre ae no. 
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Lang, Andrew 
Largilligre N. de 
Laud, Archbishop 
Lawrence, Lord 
Do. Sir H. M. 
Le Brun, Madame (Uffizzi) 
Lecky, W. E. 
Leech, John .. 
Leicester, Robert Dudley, Eal f. 
Leighton, Lord 
Do. do. 
Levin, Princess 
Liddon, Rev. H. Parry eg 
Lilford, Lady ee we ee 
Locke, John ., on . oe 
Logan, Rev. John .. an 
Longley, Dr. 
Lorraine, Marie de .. 
Lover, Samuel 
Lowell, Russell 
Do. do, . 
Lucan, George Charles, Earl of 
Lushington, Professor 
Lyell, Sir Charles . 
*Lytton, Earl of “Owen Meredith” a 
Do. do. (Bulwer Lytton} 
Macaulay, Lord 
Mazclise, Daniel 
Madden, D.D., Samuel . 
Mahon, C.J.P. (O'Gorman Mahon} 
Maine, Sir Henry 
Mangan, James 
“Manning, Cardinal .. 
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Sir W. Richmond 
N. de Largillizre 
Sir A. Vandyke 
G. F. Watts 

J. R. Dicksee 
Le Brun 

G. F. Watts 

Str J, Millais 


G. FF. Watts 
Lord Leighton 
G.F, Watts 
George Richmond 
G. F. Watts 

J. Brownover 
John Brown 
George Richmond 
Clouet 

J. Harwood 
Urs, Merritt 

£, Sandys 


Lowes Dickenson 
George Richmond 
G. F. Watis 

A, E. Chalon 
Sir F. Grant 

Dy Mactise 


D. Maclise 
Lowes Dickenson 
Sir F. Burton 
G. F. Watts 

E 
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PORTRAITS—ContinuiD 


Marlborough, Sarah, Duchess of Su G Kneller 
Marryatt, Captain Sempron 
Marselir, Frederick Sir A Vandy 
*Martineau, Dr GF Watts 
Marvel, Andrew 
Mary, Lady Holbein 
Mary I, Queen Tmas de Heese 
Do I, do Sir G Aneths 
To do at the age of ten su A Vanagle 
Masters, Mrs J Hoppmi 
Maunice, Rev I Lowes Dulenson 
Melancthon, P Holbein 
Melbourne, William 2nd, Viscount GH Halow 
Meredith, George GF Watts 
Do do F Hollyes 
Viens, & Van Z van Merss 
*Mill, John Stuart GF Hats 
Milman, Dean Do 
Milton, John P Vander Peas 
Mitford, Miss Jokn Lucas 
Montgomery, Robert Su H Raehuin 
Moore, Thomes J Jackson 
Do do Geor,c Richmond 
Do do D Vacise 
Do Albeit J Holker 
Do Doctor John Ser 1 Lawreme 
*More, Sir Thomas Holten 
Do do Do 
Do Judge Do 
Do John Do 
Do Lady Do 
Morgan, Lady R Berthon 


Morley, John F Sandys 
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PORTRAITS—Conrinven. 


*Morris, Willam wk GF. Watts 
Do. do. eee eae nen SH TK, Richmond 
Do. do. BC. pte Me ke, aefs open es F. Hollyer 
Do. Mrs, William te Ss aie Sethe BE. ah Dz G. Rossetti 

Morlon, Thomas .. ig 00 Has tee Cet ce “ Sir AL A. Shee 

Motley, JeIer, av) aa oie, Ne. ae. Bes Se G. F Watts 

Mount-Temple, Lady. ke ee Do. 

Mulready, William wee eae DP Bridgeford 

Murray, of Gorthy, Sir David Se, gan? So 

Napier, of Magdala, Lord .. ts ed Pr .. Lowes Dickenson 
Do. General 6. ee eee GF. Watts 

Newman, Cardinal. 6. 0. we wn George Richmond 
Do. (a Se ee Miss E. Deane 

Newton, Lord a a wn © ve on «Sir H, Raeburn 

Norfolk, Dukeof 0. 6, ee Holbein 

Northampton, Marquisof.. 6. ee Do, 

Northumberland, Hugh, Dukeof ..  .. ww. Gainsborough 

Norton, Hon. Mrs... 0, eke G.F, Watts 

O'Callaghan, J.C. 0, ete H. O'Neilt 

O'Connell, Daniel 6 wwe eee GR Melvany 

Do da ee eee J. Doyle 

O'Hagan, Lord ws keene Gorge Richmond 

Opie J. ewe sole dee, Dass a John Opie 

Ormonde, James Butler, 1st Duke of mea ane ee Sir P. Lely 

Ormond, Thomas, Raslof 6 -, ee Holbein 

Paderewski 0. 0 6. ee eee ewe Sir B BurneeJones 

*Panizi,SirA, .. we ewe tee “ GF. Watts 

Pater, Walter eee ae tie ae S. Solomon 

Pepys, Samuel (Magdalen College) OY. ihe Td, Laat Sir P. Lely 

Do. dois, ek aap ea ae Joka Hayls 

Pestolozzi wea ek cma Dae ae cee 

Philip qth... ” te on Velasquen 


Plunkett, Oliver—from Mezrotint by Vandervaatt sa” an G. Morphy 


68 


INDEX TO PORTRAITS—Conrinvep 


Pomes, John 
Do SN 
Pohdon, MD,J W 
Pompadour, Mde de 
Pope, Alexander 
Pnnsep C V 
Pnor, Matthew 
Pusey, Rev E B 
Quin, James~from Mezzotint by J H Faber 
Quincey, Thomas de 
Raleigh, Sir Walter 
Ramsey, Allen 
Rayleigh, Lord 
Recamier, Mde 
Reid, Professor Thom:s 
Rembrandt 
Do 
Reynolds, Sur Joshua 
Do do (et _18) 
Rich, Lord Chancellor 
Richmond, Sr W B 
Do Lady 
Rochester, John Wilmot, Earl of 
Rogers, Samuel 
Do do 
Romney, George 
Ronalds, Sir F 
Ross, Admural Sir John 
*Rossett, Dante Gabriel 
Do do = do 
Do —Chnstina and her Mother 
Ronsseau, J 7 
Russell, Earl of Bedford 


Holban 
Do 


F Boucher 
J Richardson 
G F Watts 


George Richmond 
7 Hudson 
J Arches 
LZuccaro 
4A Ramsey 
Sit P Burne-Jones 
J T David 
Sir H Raeburn 
Rem andt 
Do 
Su J Reynolds 
Do 
Holbein 
Hollye 
Holbein 
Str P Lely 
George Dance 
George Ruhmond 
G Romney 
Hugh Cartes 
BR Faulkne 
G F Watts 
DG Rossetts 
Do 
Allen Ramsey 
Hoban 
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Russell, Lord Privy Seal... ea ae ee ae a Holbein 
Do. LordjJohn ..  ., 06k ee tees GF, Watts 
Ruskin, John fe on oe se oA “ -» George Rickmond 
Do. do. ve is oe ae ee is $s F, Hollyer 
*Salisbur}s Third Marquessof .. wee ae st GF Watts 
*Sarto, Andrea del .. ns ae Se ee a “ A del Sarto 
Savonarola ., ae oe ai ag ae afi ..» Fra Bartolommeo 
Schomberg, Frederick, Dekeof ..  .. 0. Bs «from engraving by 
‘anderbane 
Scott, Sir Walter ., ee ae ie Pr ea «Str BE. Landseer 
DoF iddsed~ Years oe Wak San “GEO gy Sir W. Allen 
Do, SirGilbert 6. 0 5, ewe ween Gorge, Richmond 
Senior, Mrs, Nassau... ea fy Find = 4 te Fs Fe G.F, Waits 
Seymour, Jane, Queen 6. ee te ete Holbein 
Shaftesbury, Seventh Ear! of oe oe ee a ne C.F. Watts 
Shakespeare, William FS R ane ee 
Shee, P.R.A., Sir Martin Archer .. ta, & s 35 T. Bridgeford 
Shelley, Percy Bysshe art Sah, Saw ie BE. yes Clint 
Sherbrooke, Lord .. ae Se” eek Cir ma ae G. F. Watts 
Sheridan, Richard Brinsley wee ceity Mh 9 eS ety SF. Russel 
Shorthouse, Henry... vu, ane es ah. ate F. Sandys 
Siddons, Mrs. FG a Pr a BH a «Sir TZ. Lawrence 
Do. do. an a “ “ o a 
Sidney, Sir Philip .. o “ tees a F. Zuccaro 
Do. Sir Algernon se . “ a “a Verus 
Simons, Quentin, «2 0... we ete tte Sir A, Vandy 
Skeene, W. Forbes .. de ¥e Be ne, a a Sir G. Reid 
Skirving, Adam ve . oo os a o A. Skhirving 
Smellie, William 2. ek we wee George Watson 
Smith, Catterson .. as a wo ie ne a C. Smith 
Do, Godwin... Se) aa de ak F, Sandys 
Smollett, Tobias .. Me oo aa 


Snyders, Francis... cee ae ene Ste A. Vandyhe 
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Somerville, Mary 
Southampton, Futzwilbam karl of 
Southey, Robert 
*Spencer, Herbert 
Stanley, Rev A P 
Do of Alder, Dowager Lady 
Do karl of Datby 
Steele, Sir Richard 
“Stella” 
*Stephen, Sir Leshe 
Stepmiak, Sergius 
Sterne, Lamence 
Stevenson, Thomas 
Do — Robert Lous 
Stritford de Redchffe, kal 
Strickland, Agnes 
Stuart, Lady Arabella 
Stuart, Prince Charles Edward 
‘gwafl, Jonathan 
*Swinburne, Charles Algeion 
Do do do 
Symonds, John Addington 
Taylor, Sir Henry 
Temers, David 
*Tennyson, ‘Alfred, Lord 
Do do 
Thackeray, William Makepeace 
‘Ther, M 
Thompson, James 
Thrale, Mrs 
Titan 
‘Tncoupis, M 
Tudor, Margaret 


7o 


JR Sannin 
Holbein 

P Vandy! 
Miss A Grant 
7 Mats 
Sis WW Reekmond 
Holbem 

Su G Kueeler 
C Jeras 

Gk Watts 

F Moschelles 
Si J Reynolds 
Su G Red 

Su HW Aschmond 
GF Watts 
John Hayes 

VW Gheesaedts 
Allen Romsey 
Pranas Bmdon 
GI Watts 

D G Rossettt 
Carlo O18 
Gb Watts 

G Cogues 

G F Watts 

F Sandys 
Sanrnel 1 awience 
GI Watts 
H. Aman 
George Dance 
Tihan 

G F Wats 
Mabuse 
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